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NVort' in u 11 y tiling else, I believe il .\ our 
tie* :n««»i»s. intl lilt' conditions ol om lives, tliitl 
determine inn destiny. 

Ajitnoin I^oIiIhmn 

I hear it all the time: "It just wasn't meant 
to be." And this statement always gets me 
thinking. Are our lives already mapped out? 
Could it be that everything we do happens 
exactly as it is supposed to happen and there 
is nothing we can do to change that? My 
conclusion? Yes, some things are just not meant 
to he: some things are destined. But not all 
things. We have a say in the matter, too. 

The conundrum that is our fate is brought 
to the forefront this month and questioned 
further in Destiny Vs. Free Will. But it seems the 
puzzle can be solved best by studying real lite 
examples. 

/ Survived paints a picture of a child whose 
world implodes. After being dealt a series of 
shocking blows, including death, drugs and 
despair, our protagonist is left wondering "why 
me?" A similar journey is traced in As Fate 
Would Have If as a girl must rise from poverty 
and adversity to realise her destiny. Ultimately, 
we find that making tough decisions is the way 
we choose our own path. 

And making the choice to make the most 
of life doesn't come any harder than it does 
for those people with physical or intellectual 
handicaps. In Handicapped People Overcoming 
Obstacles to Become Great we learn to 
appreciate everything we have in life and admire 
those who have so much less, yet still manage to 
make il to the top. Being a tighter ensures you 
can show Fate who is boss. 

When you face something that "wasn't 
meant to be", that is when you must ask 
yourself, "Well, how am I going to respond 
to that?" Destiny can throw a ball at you, but 
it is your choice to either catch it or drop it. 
You drive the car that is your life. (Although 
you may prefer a skateboard, hovercraft or jet 
plane.) You can choose where you want to go. 
So don't wait any longer. Take the wheel and 
steer. <• 
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ryson is our deepest, 
most intimate encounter 
yet with Mike Tyson — a 
guided tour through his 
"'checkered life with the 



enthralling: 



•IT IS ELEMENTAL 
ESSENTIAL VIEWING! 

TIME Xi^J 

-A MOVIE THATS A CONTENDER 
AwrwiuwiaiHAT fcuscs 

fQttytCnVf TO AN MTI JTOKfc 



former 'prizefighter acting | g^E™ 
as his own 4> narrator. With 
the filmmaker, James Toback, 
the famous and at times 
infamous Tyson gets to tell 
his complicated, uneasy life 
story his way. But though this 
movie tells us much about 
Tyson, it reveals infinitely 
more about our own internal 
contradictions. 



' A M v PATHETIC PORTRAIT 
ONE Of THE TWJSJfo I WXTKIO . 
TO HO* HON&T AND OffS "••W 
THE MOMl WaA" ^ 

ruwBRy •* < • i 

"NOTHING IS OFF-LIMITS HERJ^ 

A S*l% TOTTU KB (mi STOW LN HIS 

THAT >AVJ Off HANMOMHt THCflB 94 
SO VUAU MiAMJBI TO TYSONS 
HUMBttZTCOXnOK 



rURBULENTLY CANDID AND HYPNOTIC 



TYSO 

A JAMES TOBACK FILM 



We also destroy the 
things we love, repeat 

mistakes and dance like 5> Muhamniad Ali around 
the truth in our most '^candid moments. It's just 
that Tyson does it more 7) spectacularly — or 
"'disastrously than most. 

Caught in the '"primeval glare of a man 
who admits he'd visualize punching holes 
through his opponent's heads, we're l0) riveted. 
This is our one-on-onc with the "'Minotaur, 
the monster. Iron Mike. But as Tyson spills 
everything beyond the camera, he becomes 
inconveniently human. And that's what makes 
James Toback's film so powerful. We're as 
moved as we are appalled. 

We '"'feel for the shy, '"asthmatic kid who 
was robbed and beaten up in the ,4) mean streets 
of Brooklyn. We tear up at his account of Cus 
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d<j ^ , f& sisss g <^ w jjc a*i & >it> ^ 

*3^5$ rm^^lMt5jn± — t7HH, ffeAtSfe^- 

®>r^^^^s»tti^. mi* mm mm 
met, »in-t!i«nsft7. 

<fe v# f'J S Cd / J * ftt m tfi fg 3£ 4* $5 & 
ffl IH 111 m m rffi *k o qfiffe iff i£ >W ft Hfr • 



1) split decision || flltt./^ 

2) checkered ['tjeked] adj. 

3) prizefighter I'pratz.faita] n. 0blk£$ f 

4) narrator [ne'retta] n. -JJl'l 

5) Muhammad Ali «V^t£ ■ W S ■ A^ "*iW»ir 

^oOilUU^^WW.ziA^ 

6) candid [ kaendid] adj. 

7) spectacularly [spek'tsekjulali] adv. tg^itk 



bltt 



8) disastrously [df za:strausli ] adv. .JJ:t^Hk 

9) primeval [prai'mi:v9l] adj. H'MlWl 

10) rivct['rivit] v. ilii'JIri .w. 

1 1 ) Minotaur [maineto:] n. i«PM . ttflfi f*|» \f, > I' ft \ 9 'I J^tttt 

12) feci for Rtt 

13) asthmatic (aes'maetik) adj. jftl4MttA(| 

14) mean (mi:n| adj. fnJftSfrj 



Intuition comes very close to clairvoyance(>Ji)S£;f)); it appears to be the extrasensory perception(££S'B £Q 5 
of reality. —Alexis Carre\ 
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D'Amato, the 1 'hard-bitten, ""soft-centered coach 
who took him out of 1 'juvie and into the "Vlng. 
D'Amato turned him pro. Gave him self-esteem. But 
never lived to sec Tyson become world champion 
at 20. Who could not be moved at the way Tyson 
"stifles sobs as he tells this story? 



>£ • ¥W ffe ijii & 4. -Jl ^ f . M . I 
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Yet, what do we do with the Tyson who 
served three years in jail for the rape of Desiree 
Washington? (He calls her a ""'"wretched 2 'Wine of 
a woman.") Who chew ed off a portion of 22) Evander 
Holy field's ear in that infamous M, title '"bout? 
(Holy field head-butted him illegally, so he got 
mad. lie '"blacked out, too.) Who claims he was 



burning up with 'gonorrhea — after a "'liaison 
with a ""hooker when he won the "WBC title? 
And what arc we to ' 'make of this utterance: "My 
insanity is my only sanity*' ? 



m m , m in x i.?< no *h < m ^ \ ... ?. 

&T m # - & $1 ffi A *\£ = '\ r % • 

( nkmiMm *mm&i9& ■■■■ ■ - > 
^ n ^ ns a r/j 5s ^ ^ k i n$ t 5t?i -t m > • 
m • m *«j m m m w> t> m * m s - ? ( r 
*>j & at & & ffi ^ j$ m # . a»i i:i frt- n'j- an 
& 7 - iikmmi&m ^< t« §»j r* in v\ ••• 

ii — ft {& B. & Sr >4* m tfi #S #1 -/^ A ? I V i I 
yoWAUV' ? 



T his man's a nightmare when the mood hits. 



i* -i- A 'Nl *ft - M ft . v,\ m ■ 0 11' : 



Toback is clearly in Tyson's camp. The only 



negative testimony from the '"'aggrieved women 



in his life amounts to a 'Barbara Walters interview 
in which then-wife Robin Ciivens describes Tyson as 
manic, depressive, abusive, scary. ("I can't believe 
Robin (iivens was saying all those lies about me." 
I \ son says. ) 



^ m & m ftb #j v> (fn m hi & c i i rfe ' i ' 
to 'i* it* ^ t tfj ^ ^ m u i rr j a* w 
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^ ^ at, mmmm\ m m m uv. . m u i s :: 

,', tfn u A;',ntH. ( - rv. ^ .'.iir . ' : i • a 
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As for Tyson's ^indiscretions, assaults 
and 3 Imbroglios, we're to see them as part of a 
redemptive arc. Tyson's been lost ever since his 
beloved mentor passed away, forever 3S) slithering 
on the VM slippery slope between his best and 
worst impulses. Hence the downward 4()) spiral 
of "'predatory 42l womanizing, drug and drink 
,;> binges and '"licentious spending. Hence his 
inevitable losses and stumbles. Hence everything, 
lie's turning things around. Proud father of six 
kids. Looks forward to a grandchild. Toback slices 
and stylizes these bits in his own way. inserting 
45> archival " 'footage from the ring and combining 
47> split-screen images of the subject's 4S) hulking 
presence with audio track that overlaps and repeats 
Tyson's 4 intermittently self-aware words. 



We want to believe Tyson has 5<>) come to 
terms with his mistakes; that he's a changed man. 
What we get, instead, is a distressing glimpse into 



jib* ffe>flaf-=F*fe. jfifflisa, izzzm 
& in aft m m fi * * i» e *s s « 

«ro ^rfn, ^Ammtftfe* 58 i3t 




15) hard-bitten jg&ftl 

16) soft-centered i^j 42 f^J 

17) juvie [ d3u:vi] n. J>*pi|P 

18) ring [rirj] n. ^ AiVn 

19) stifle ('starflJv.ttHtP! 

20) wretched [Vet J id] adj. % 

2 1 ) swine [swain] n. Rftfft 3fc ft 

22) Evandei Holyfield M • u : W ii 

fctt. x^mw^i, r . MMfcift# 

23) title I taitl) n. <#>J3$ 

24) bout [baut]n. tfcffl 

25) head-butt FH£MfA 

26) black out WW 



27) bum lipftfidfc 

2K) gonorrhea [gona'rha] n. 

29) liaison [lieizon] n. 

30) hooker f'huka] n. f J&lc 

31) WBC abbr. World Boxing Council. 

32) make of <Vih 

33) testimony ['testimani] n. iii : i»J 

34) aggrieved [a'grhvd] adj. tfttSt^P 1' W 

35) Barbara Walters ffiBJS ' ft33NMK> 

EIHfcif. \ 

36) indiscretion [indi'skrejan] n. } S v 

37) imbroglio [imbrauliau] n. &\ 8 

38) slither [sliba] v.JHSfi 



39) slippery slope <£*ttMi&« Fit 

40) spiral [spaiaral] n. tS5?5i 

41 ) predatory (predatan] adj. ft3?J5ft&tfl 

42) womanize [wumanaiz] v. i/i/i 
t!t 43) binge [bmd3]n. ffijfc 

44) licentious [laisenjasl adj. 

45) archival [a:'kaival] adj. 

46) footage [futid3] n. <<li«; * iirJ;ift\<< 

47) split-screen <tlii&> J^ttiffl 
4S) hulking ChAlkiQ] adj. ft fcM 

49) intermittently [mta'mitantli] adv. Miftitfc 

50) come to terms it 



Not only is the universe stranger than we imagine, it is stranger than we can imagine. 

Arthur Eddington 
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the soul of a haunted, angry, bitter man whose 
inability to truly grasp his role in the equation 
of his mistakes has caused untold tragedy to 
himself and many around him. For all his "'candor, 
^lurid honesty and tortured self-analysis, Tyson 
reveals only one thing: There are few things more 
'fraught with 55) myopia than our own reckoning of 
ourselves. 

And as he mentions his rising debts over and 
over again, we wonder: Did he recently arrive 
at this moral ""'epiphany in his life, or does this 
* 7) art-house howl of the heart help the debt-strapped 
former heavyweight in other ways? Tyson draws no 
conclusion about the former heavyweight champion 
who's as famous for his 1992 rape conviction, except 
that he's a 5X) potent puncher and a damaged man. 



-f&^Sfe J*IE iA iK m n 

*m *s & m fi^rr ^ , mmRn&7- -t- fs 

1*1 'fr ti± w to n i5E 3£ # II J£ -h is? iyj 7 i£ f v 
vfe, rffi RJg^iJJl 7 fti! -ft — HSW4&^#u 



Attached to our negative impressions, however, 
there's always a v,> nagging 60) asterisk. We realize 
this movie isn't about the redemption of Mike Tyson. 
It's about his 61 'incontestable hopelessness — an 
extreme version of our own. Tyson remains as 
"''poignantly human as he is mortifying. He affects 
us, despite everything. <fu 



mm. n m m u n m §st u i m ft s 

iRS'J, iSai5E&^^^«^TiS^. • 



51) untold [An'teuld] adj. J&'Rfflr-J 

52) candor ('kaende] n. JHfl 

53) lurid ( Ijuerid) adj. ttAtf fltt 

54) fraught with ,fcr& : 

55) myopia [mai'aupia] n. itt M 

56) epiphany [ipifani] n. fSit?? 



57) art-house fl£j&$tfl 

58) potent [pautant] adj. Yj" >*J Cf f J 

59) nagging ['naegir)] adj. M«"JM 

60) asterisk ['aestariskj n. <i' 'J . t*j i 

61) incontestable [mkon'testabal) adj. A; 1 '/ fMVffil 

62) poignantly ['poinjantlil adv. tffw'VJfe 




i^m «*i*A«xiwi"ai, mammal 

&&» ^^^-^^^Hi'J^ffl^tblf. £ISS££$54>[Ilft)$i£. ffe 
ISMJt "Bf" 7*Hfa#tfc, 2006^, : =aASW#I»ii±». 
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< r> NEWSSTAND • *rffl£fti£ 




ft «mr>m * -f a m & &j T«itai*]i 647-^, ^iit^ciL 
&ui/&*##|ia ^x^.^ "^ttj'Hrag" 6^,^^^, ^-^^4fl^.9fl, 

>k#&ft^£4#^;*M$:A 0 2009-^6 /] 2 a , — ^-fc^l83£6<r 6^**#telfl££ffl4-#W6'j — 4££ 
is ft#f-/l3.;«'>-4!#^ "^DEj'feifi" 



Adrian Potts, landlord of the Barge Inn in 
''Wiltshire, was pretty cheerful recently. 
The pub is the center of the British crop circle 
industry and each year, starting in early May and 
'running for about four months, circle fans (and 
circle-makers) turn up from round the world. The 
backroom of the pub has circles on the ceiling, 
news of the latest formations is posted, and the 
chat "revolves around the images that have been 
appearing for more than 20 years in the fields of 
southern England. 



MXrrvrr %m v •* I • ■■ ■ AM 

"mtn-tzm" mm < um£mmm.m 
in) #»$fe^Fitt<. ffim&immtfixteAk 

mzm&m&. Ainm it r, 20^ n m fjt 

mm. 



The 2009 season began in April with an 

Dcropcircle &ffl£AM£H, ffi*^ " ^int^PSJ" 

2 ) landlord ('laendbid] n. ( J&ff(*$ ffj ) , /,»; l ; 

3) Wiltshire [wilt/ 8] n. £<fM*- JIB 



4) run (rAn] v. iif j; 

5) revolve around'about ftfflt < V. I^N-Vi I 



When you argue with reality, you lose— but only 100% of the time. 



Byron Katie 



9 



r > NEWSSTAND . #rffl£$i£ 




unprecedented six formations. The first was a 
series of simple circles in a field of '"rape; then 



came a 350ft yin-yang symbol in a 7, barley (&mmmf%: f^f ISiM^I^^?" 



field near M De\ ixes. Three ambitious formations 
were reported over the last "bank holiday and 
on June 2nd a giant 600ft ""jellyfish was found 
in a barley field in "'Oxfordshire. 

As of yesterday( June 4th), there have been 
more than 20 major formations spotted. Potts, 
who could claim to be something of an expert 
on the subject, has a hunch that this will be 
a good summer lor circles: "The crops are not 
true enough yet. Weather permitting. I'd say the 
best ones will start now. In the next two weeks 
there should be a burst of activity." 

I rancine Blake, who founded the Wiltshire 
crop circle study group in 1995. shares Potts's 
optimism. She and other ' 'self-appoint eel 
investigators identify, measure, photograph, and 
report on all formations. They go circle-spotting 
at night in "'likely places, send crop '^'stalks 
for chemical analysis in university laboratories 
(yes, really), and have more than 6,000 crop 
circles on their database. 



* ) eft m m ^ t£ t& m m & ±. 1 s « \< ■ 

fffi6/3 2 EH . "tH* K ( *J I 83 f- ) 

xisb^q < 6^4B ) , # m - i ; ■■■ 1 i i 

Bitm&tif (Sift. 3£#j) . f&fflttftUBA 
MBfg^60(M)^t§l^fttie3i: . 
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She was excited by the jellyfish: "It's fantastic. 
When we look at it, it's got seven small circles, or 
moon shapes. It's describing the ,6) magnetic field 
of Earth," she says. She too is optimistic about the 
summer ahead: "This year started much earlier. 
There's one every day now. 
It is very intense already. I 
have never seen such complex 
designs in rape in all my 
years of studying this subject. 
Usually, the season starts with 
a nice little pattern, a tri-petal 
tlower or such like, one or 
maybe two in rape if we are 
lucky. But this year they are 
big. complex and numerous 
right from the start." 

"What does this mean?" 
Blake asks on her blog. "It 
means that we have to take 
note that something extraordinary is happening. 
Crop circles are not normal occurrences; they do 
not fit in too well with our usual beliefs. This of 
course is not 17) to everyone's liking — it is not easy 
to face the unknown." 




m* liifsw- is* 

K' fammw^m-m, -e&uHmf&fmn 
& mm* " 



From this you may gather that Blake 
""eschews more '"prosaic explanations for the 
circles. In fact the professional circle world 

'hemisphere is occupied by 



divides neatly. One ' 1 



2 I i 



questors, "'spiritualists and * pnrunormulists. 

such as Blake: the other by makers, tricksters and 
artists. 



in* 



6) rape [reip] n. jft*. -ttKMHtfift. ftfttlf4iSff?MI« TOlii 

7) barley [ ba:li) n. A ft 

8) Devizes mm. >mm mww&tti 

9) bank holiday fKfrii JfcftxM . IWfHtf 4i«lff (8r^fiH*«t?lk«*W 

1 0) jellyfish [ d3elifi/ ] n. /K ' : / . ft ill 

11) Oxfordshire ['oksfedjia) n. 'I Ktt£<f>lMR «. 

12) hunch [hAnt/Jn. fjttf 

1 3 ) self-appointed Mr#JHc<f:l&M. f-U*W] 



14) likely [ laikli] adj. fYtftfj. tiV'ilft 

15) sialk[stD:k]n. (WW^j) «. JF 

16) magnetic field S£J^j 

1 7) to sb."s liking f J£ AW.G.'Ji ( "Jt I J ) 

18) eschew (is t/u:) v. m W. Mig 

19) prosaic {prau'zenk] adj. (tll'&M. ftlffftl 

20) hemisphere (hemisfia) n. ( jtfjj. ill tH*'? M > 
vulN 

21) questor [kweste] n. ftffc ft 

22) spiritualist [spiritjualist] n. iffc-Oifc ft 

23) paranormalist |.paera'no:malist) n. AH i*L'£ '•>>( >"}: fi 



Reality in our century is not something to be faced. 



Graham Greene 
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The first group can tell from ""post- 
holes, foot tracks, and other clear signs that the 
majority are made by humans. But they argue 
that many crop circles perhaps 20% — defy 
rational explanation. Their research suggests that 
"true circles" are 
created in a very 
fe w m inutes by 
a blast of energy. 
According to some, 
the crop cells 
b e c o m e swollen 
and are bent down 
at the ' M nodcs. 
O ther s say the 
'"'cellular structure 
o f the plants i s 
affected and that the 
composition of the 

soil is altered. A few circles, they say, display a 
'phenomenal level of complexity and would be 
difficult to draw on paper, let alone in a field after 
dark. When they cannot explain what they see, 
they turn to UFOs, aliens, symbols, >s 'alchemy, 
ancient wisdom, sacred geometry, whirlwinds, 
and other unknown """entities" to explain what 
they say are messages from ""extraterrestrials 
or signs and 31 'portents of the times. 



m - m a n mmm&i m, m . m iv & 

m ft n i\b m m m & tit m n art -k m a t i I 
£ p & a yj a*j o m m i& in ia m . w v •• t h \ 
m m\ - k '*j2o%- - it >jfe & fij iif« ft & 




W: BGk te 

Hi <>. mm 

J I A ftp 

%0li. & 

— H*?Ai& 

^ m >a h§- <p & m ttu m a n m it „ ^ fib a j 
fam^w ^W)* # s a . jfc^. 



^ ' t ^ ^ ^ ' 



The second group is made up of artists 
and ,:, pranksters. What began in the late 
1970s with two Wiltshire watered or artists, 
Doug Bower and Dave Chorlcy, going into the 
fields for a "'laugh to create simple circles to 
tease those who believe in UFOs, was ? "picked 
up by London-based artists and sculptors in the 
mid- 1 990s. One group, now calling themselves 
the Circlemakers, includes situationist artists 
Rod Dickinson, the sculptor Gavin Turk, Rob 
Irving and others. They say on their website 
that they "'latched on to the circle believers, 
created images from reading the same books 
that the believers read, and that they now team 
up with other teams of circle-makers to create 



ui_#!ajs — m w m 

*•) \m $ »j m. m m * a* 7 n --msi #j m m 
is m , Ps % m m 7- n m m m m m u , 1 

m - w. ^ ^ . m i»j ^ *p x • jfe , ^ 



*»i i& # " o fti *n ^ -ftii fn m \ i& . f& 
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ambitious formations. Together they say they 
have made erop circles 
an essential part of our 
popular culture, part of 
the myth of the English 
countryside. 



For a long time 
the Circlemakers kept 
their identities seeret 
but they now openly 
claim to have made 
m any hundreds o f 
circles. However, they 

play the game that there is some ^'inexplicable 
force out there by not claiming to have made 
them all, and never revealing which particular 
ones they created. 




m & #j - * 4* 



m k - f& m 
mm, am mm 

m f& it imrny w mn m &z is« - - m m it 



24) posthole[p8ustTieu0ii.tt%, «!M PttiB 

25) node [neud] n. ft. 1 ., (tttttt) g±£RHfc 

26) cellular structure fill 8(4 *V, N 

27) phenomenal [fi'nominl) adj. £/Mft. 

28) alchemy [ aelkimij n. tf'ff^ffc 

29) entity [entiti) n. ffffi, 

30) extraterrestrial (.ekstratarestrial) adj. &3$*MK), i'-iii fft 



31) portent (portent) n. 

32) prankster (praerjksta) n. Sffrfrff. fiJFSc^fWA 

33) laugh [la:f]n. < II iKAMJi/ 1 . > 3RJfc. iflifl 

34) pick up K#. tfcfi 

35) situationist [.sitju'eijanist] n. ffiMftfllft 

36) latch on to/onto 1R ft , ft #J 

37) inexplicable [in eksplikabl] adj. «W*H*W, WWW 




How to Make a Crop Circle 

1 . Prepare a detailed drawing. Keep it simple. Circles and triangles are relatively easy to 
make. Advanced curves, spirals, straight lines, fractalsC^F^SLWUfi?)^ Jl$) and pictures 
can take a long time to mark out(£RLJt'J) and work. 

2. You will need helpers; decide who will do what and in what order the image needs to 
be constructed. 

3. You will need a marked rope or a 100ft measuring tape(^/^) to mark out the site, and a foot-wide 
wooden board about 4ft long to do the flattening $g^F ). The board should have ropes attached to each 
end so you can loop it over your neck. 

4. Ask permission from a farmer and be prepared to pay compensation. A crop circle can cause hundreds of 
pounds of damage. 

5. Wait for a moonlit night when it is dry. Enter the field by the tramlines(^r?pl, or marks left by 
tractors. 

6. Mark out the field carefully. Some circle makers use sticks or poles but these can leave tcll-tale( : A^M [*J 
in fft) holes of human intervention. 

7. Put the rope round your neck, with the board on the ground in front of you; press down with your right 
foot, move it forward, press it down again, and so on. 

8. Leave the field the same way you entered. 

9. Hide your tracks. 




I'm not crazy about reality, but it's still the only place to get a decent( 4 ii : 2 ffffi*)) meal. 

Groucho Marx 
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Odds and Ends 



Porcupine Python, 
for Kussian iloo 



Struts 



1*1 3> !«• zt ) 



Catwalk 



I rom AFP 



Leggy(flig^i^6^) models shared the eatwalk with a 
porcupine, a python and a yak("T'l ) recently at a 
fashion show to raise public awareness of animal welfare 
and Saint Petersburg's zoo. 

About a dozen animals in all — some on leashes(JE£?H ; ), 
others in the models' arms — strutted their stuff(ASJ§^) 
lor the zoo, one of the oldest in Europe but hard-pressed(*5 
m *mmi&feV\.&) for funds. 

"Casting(5£>/R) the models was not easy," Tatiana 
Fedorishenko, the zoo's deputy director, told AFP, referring 
to the human kind. "The animals in the show are tame(3lilflfc 
ftt), but the models have to be without fear, and comfortable 
with them." 

"It was hard," confided(n±335) one of the models, 
Natasha. "My fox was always trying to run away. I had 
trouble finishing my walk." 

The show was the idea of fashion designers in Russia's 
second city, in solidarity with the 410 species and 2,000 animals at the zoo in Alexander 
Park(3E,95Lu;*;^[Il, iiL^^'i&mm) that was founded in 1865. 

"I'm taking part because of my compassion for animals." said designer Vladislav 
Aksyonov. "I am flatly(li2<^it!i) opposed to the use of natural fur and I also want to help out 
zoo." <|t 




Spurned i New ZeiU^nd Mun Offers Ring 
in Treasure Hunt 



From Reuters 



A New Zealand man, spumed by the woman of his dreams, has come up with a novel* r 
fYj) way of disposing of the diamond engagement ring he bought her a treasure hunt. 
Anyone keen to pick up the ring, valued at 1,970 pounds, will need to be in Wellington 

( -•' t'jJi, *TrgS~MfW), to join the hunt, the Dominion Posti <<l' i v&SSfl . :h ■■' 
newspaper reported, j 

Clues to the ring's Whereabouts* T>£) will start being posted on social networking site 
Twitter ( http://twitter.com/donoogle_com ) at 8 a.m. local time on June 6. 

Anthony Gardiner, a 29-year-old call-centre worker, says he will keep posting clues, 
and if the ring is not found by the end of the day, "my clues will suddenly change into 
directions.*' 

Having bought the ring in Hong Kong, he couldn't return it, and didn't want to sell it. 
so he hit upon<t^>v*IU<') the treasure hunt. 

"Obviously, it's been a pretty unlucky ring for me," Gardiner said, adding he hoped 
it would be found by somebody who has '-found a cool(i&$7fft) chiek( 1 ' l ! - .-. » and w ho 
wants to give them something they normally wouldn't be able to afford." «$ 
1 4 CRAZY ENGtlSH READER. AUGUST 2009 
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^fi'l^t^Tii^^T^. #&^£6»&; ^fi±^^ 7 jc^, -i£te#3-<Kr4&; *Tit 
— ^^^t^*.^; ^Ti±^5g--fto^, &&-fr#HV]fttJk; #2fii i.y: A- 

Mac 



T>cs titty ~Os. ^tce. 14) lU 



up 3 



■ Author Unknown 



mm m 



That age-old question hit me one day on my 
way to work: Do we have free will or are 
we just puppets in a 1 'Punch and Judy show? 

It's such a fundamental question about 
our lives that countless people ask on a daily 
basis and yet it is probably one of the things 
we* 11 never know in our 2, corporeal forms. 1, 
for one, often wake up ^'bruised and scarred 
from the events of the day before. Seldom do I 
wake up fresh with 4, zeal and looking forward 

1 ) Punch and Judy show * flJJ iii <!< ft 

2) corporeal (ko:*po:nal) adj. ft-ftM 

3) bruise [bru:z] v. {£l£&0j 

4) /cal |zi:l] n. JAM 




Realiry does not conform to('*f,-) the ideal, but confirms it. 



Gustave Flaubert 
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to the day ahead. But does that mean that my fate 
should leave me scarred and always in a state 
of disrepair? Is my fate so ''mundane that all it 
involves is the daily '"slog and nothing more? No 
enjoyment, no fulfillment, and no satisfaction 
with my actions? Since the fate is 7) sealed, is there 
nothing more for me to do apart from just going 
with the flow? 



As a matter of fact, what S) Winston 
Churchill once said really impresses me: Destiny 
is not a matter of chance, it is a matter of choice; 
it is not a thing to be waited for, it is a thing 
to be achieved. Our destiny is basically our 
destination lor our life... it's the place where we 
intend to arrive after we put away the road map 
('"figuratively speaking) or turn off the internal 
navigation ""GPS, once we finish driving. 




mmvi&i g$ jfcn* mutton & u ir 
>s m w\ (ft -raj m m ? m m - m a- # m 



I recalled a conversation I had not too 
long ago with a former business acquaintance 
whom 1 relied on occasionally for my own 
"'accountability. Each time we'd speak to one 
another he kept telling me about what he was 
"going to do" and what he had been "thinking 
about doing.*' However, he rarely could give 
1 'updates on what he actually had done. When 
I questioned him about what had been holding 
him back, his explanation was always the same. 
He seemed to believe that the reason he hadn't 
achieved the majority of his business and personal 
goals was because it just wasn't his destiny. It 
seemed as though he actually convinced himself 



that some things simply weren't " n, in the cards 




ps m -t , >s m m - s b m n w. 
^*k.m&#>mmi& mmin&mm 

2£|*)M|#GPS#A/l3§;2lB. ' ' • • tV 

— m^mM^mmmj&i^ 11 1 



mmtrnm—^mm. mm*? >a h n< s 
it it ^ bs: m m m m * sp ^ m m m & 
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for him when things did not go well. I couldn't help but 
wonder why he really believed that he was less worthy, 
capable, deserving or destined for success than others? 
In his eyes, "Life is a circle. So be patient and wait... 
don't waste your energy trying to make the inevitable 
happen. . .because it will happen anyway. There is no 
escape from it." 

This would also mean 
that there is little that can 
be done about the future 
except let it happen. It's 
not the most productive 
way to live life. In my 
experience, this kind of 
thinking leads to an innate 
laziness and a tendency to 
'"procrastinate heavily. 
Although the future is 
' 'shrouded in darkness, 
mystery and ""suspense, 
or even though we all have 
goals and ambitions and 
think we are following the 
path of success, what we 
fail to realize is that the 
path to success is not one 
that has been laid before 
us, but rather, it is the one 
we create as we move 
along. Fate is a force we 
cannot control, however 

we can always determine what we choose to be in this 
moment. I choose how to perceive where I am right 
now and what to do with what has been ,7) bestowed on 
me. I can choose consciously what decisions to make 
and do what I feel is right for me. When faced with 
something, I can choose to deal with it as a challenge 
and to make the most of it, or to do it half-heartedly. 

5) mundane ( nriAndein] adj. 'K ftjft-J. £uJH(f} 

6) slog (slog] n. 

7) seal (si:l| v. ftjg 

8) Winston Churchill iftJffM • < 1874 - 1965) . 9$fRUftjft$, 

y> figuratively |figjurativlt] adv. l-fcflftltfc 
10) GPS abbr. Global Position System 




>b m ft w w m m m t& m m ix. m -£ 

a 2. m * eg % m $t m & # 

& tti m a*, m m 

miR$mm — 

tin ft vA y i a ub m m & tt) iti m w & an n 
Abiie^p*iift^Effe*±fiti*a. *t°r 
u -ff m m m m it m ft & & m m m 

1 1 ) accountability [a.kaunta'bilitt) n. MM£, 

1 2) update [Apdett) n. ff jftg 

13) in the cards • I I » "IttW<'\ : M 

14) procrastinate Iprau'kraestmeitJ v. IfeSJ 

1 5) shroud IJraud) v. jgft . H 3fi 

1 6) suspense (saspensj n. ft£ 

1 7) bestow [bt'stauj v. & j" 



Reality is not protected or defended by laws, proclamations, ukases( ). cannons and armadas(- . ) 
Reality is that which is sprouting all the time out of death and disintegration /, Ifc' ). Henry Miller 
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Our fate is not by chance; on the contrary it 
is the result of our intentions and our deliberate 4SJS. 
actions that ,S) follow suit. Destiny doesn't come by 

falling out of the sky; you've got to think it, believe P$. ffc& 

it, commit to it, do it, be passionate about it and ^i^ 1 ^, 

achieve it. To be productive is never a quick ''''coast H^^/Vt 

down a hill. It's more like you're making the effort fSl — 
to walk up the stairs. And you have your fate in your 

hands. <fi.- JliSf^^ 



88 BtH'sfeJfe 
"f S nr? is . ^ 



18) follow suit 



19) coast (k9ust]n.<£> ( VIU^H^^miliMMTM) HM5 



tvouLd. fiavs. Lt 



MP3 





by Tara 



Desperately lonely at only 17 years old may 
not be normal, but so many things had 
happened in my life to make me feel like my 
world was crashing down. Growing up poor 
had never been easy, but somehow I managed 
to live my life around it. My mother, a single 
mother of four, was struggling to make ends 
meet working at our loeal McDonalds. I was 
the oldest and just a year before had all the 
hopes and dreams of any normal 16 year old 



mo g^^>g^^^^^s^F^^ 
teftm^fc?tfy&&mm. lit 
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girl. I was moderately attractive and at times, 
"'perky and outgoing. Always striving to do my 
best, I managed to squeeze out some pretty good 
grades. I took college 3> prep classes in the hopes 
of someday being a nurse. 



However, poverty 4, whisked 
my dream away. My mother 
could not afford our four tuition 
fees and she had to start making 
me stay home from school during 
days she worked day shift to 
care for my 3-year-old brother. 
Eventually I quit school. My 
dreams of going to college 
were washed away in the 
blink of an eye. I was now 
assuming the role of a mother 
to my little brother, taking on 
all the responsibility of any 
stay at home mom. When my 
mother worked nights, my 
responsibility grew to two 

additional children, who were school aged, and all 
that it entailed Most nights I would go to bed 
exhausted and depressed. I often wondered if my 
life was ever going to change. I would not cry to 
my mother about my pitiful life because 1 did not 
wish to upset her. I was feeling like I had no way 
out. It even occurred to me that fortune did not 
favor me and my life was done. 

One of my friends tried to enlighten me by 
telling me that she worked with a young man who 
had a younger brother my age, who just moved 
here from "'Cincinnati. 7) Ohio and didn't know 
anyone. She got his number and wanted me to 
give him a call. I was not interested at all but 
loneliness overwhelmed me and I needed to find 
my way out. I tried to call one afternoon and got 




2$ rfi5 , & 

mji&&Bt mm 
falter. ftm&. 

m n m&> ft*! 



A- 



1 ) make ends meet ft U. fit; 

2) perky lp 3 :ki]adj. f lf.'i fft 

3) prep (prep) n. ( -prep school ) <%> ¥\W?Y< 

4) whisk away & >U 



5) entail [m'teil] v. f i <7 

6) Cincinnali [.sinsi'nasti] n. * t WVL «h . X> IH (ft & MM 

7) Ohio (euhaiaul n. » KtojH. ft J- KB 4UtlW 



Reality leaves a lot to the imagination. 



John Lennon 
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his older brother. The brother, Brandon, said 
that the one who I was calling for, Scott, was in 
C incinnati for the week visiting old friends. But 
he invited me to a party that evening and said 
Scott would show up. My friend and I went to 
that party that evening and she introduced me 
to the brother she was working with, Brandon. 
No sooner were we introduced, at that very 
moment, and in walked a boy I had never seen 
in town before. The moment he walked in, our 
eyes locked. I honestly could not hear what 
everyone else was saying. And to my surprise, 
he was walking right up to me, my friend and 
Brandon. All of a sudden, Brandon looked at 
me, and said, "By the way, this is my brother, 
Scott!" 

I was lost in my own thoughts, while 
gazing into his eyes. I tumbled over my 
words. He repeated, "This is my brother 
Scott. ..Scott, this is Tara." We simultaneously 
said hello and shook hands. But when we 
shook, we held on for just a moment longer 
than most. Among the ''rustle and '"'hustle 
of the restaurant, I was in my own little 
world. Happiness came over me and we had a 
wonderful evening. When I got home, he called 
me and we talked for 5 hours. Two days later, 
he came to visit at my house with a single rose 
in hand. Shortly after, young love blossomed, 
and in 6 months, we were engaged. 





>t!tf#tfcjno m^T*. #ti5t#tt 

mm * 



o mm, a 



tEt&t&tfymfemm7*<&. & m >s &. m e ft / 1 ^ 



8) fumble I'fAmbl) v. 8 -1 

9) rustle (VasI J n. mii<>-. 

10) bustle ( bASl) n. mtl+j 

1 1 ) tribulation [ .tribju leif an I n. )<♦, 'If 




20 



CRAZY ENGLISH READER. AUGUST 2009 



■ 





Mother was uncomfortable with our engagement 
because she thought we were too young to get 
engaged. Love injected a thread of hope and joy into 
my life and for the first time I truly believed that I 
had my fate in my hands. On November 13th, 1993, 
one week after my 18th birthday, we exchanged 
vows in front of our close friends and family. Many 
were unhappy about our wedding. They informed 
us that we wouldn't last 3 months. Last year we 
celebrated our 15th wedding anniversary! 

Life is not easy for young couples. We have 
endured many trials and "'tribulations in our 
time together. We survived financial hardships, the 
death of both of his parents, loss of jobs, sickness, 
and most recently, our house burnt down. We lost 
everything but our lives. What hasn't killed us, has 
only made us stronger. 

We had each other and fought fate to make 
things better. I even got to start nursing school in 
2000. We made a commitment to each other when 
we were probably too young. But we knew we loved 
each other from the start. Who knows where I'd be 
today had fate not thrown me into that restaurant 
all those years ago. I recognize the limitations 
of my fate but most importantly I recognize the 
vastness of the possibilities we control with our 
free will. While we cannot do absolutely anything, 
we can do so many things that we can consistently 
surprise ourselves, and make our lives as unique and 
meaningful as we wish. <!'• 



m mn s 2. t w. *t!> m $z m r m & n in m m 
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Reality is the name we give to our disappointments. 



Mason Cooley 
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1 Author l Unknown 
Tulip 



My world collapsed at the age of twelve. My 
parents separated and it was hard for me. 
Then I experienced something even harder: losing 
somebody I loved very much. 

In my opinion "cancer" is the worst six-letter 
word in the whole dictionary. My mom was first 
"diagnosed with mouth cancer. She spent Mother's 
Day in the hospital that year recovering from major 
surgery. Then four months later she was diagnosed 
with lung cancer. 1 remember the day vividly. When 
I came home that day from school, my mom's side 
of the family was there. They were all crying. My 
mom said "come and sit by me," and she started 
crying too. My heart began to pound really hard 
and my eyes were full of tears. My mother was too 
upset to explain and my grandfather told me that 
she only had a short time to live. 

One sunny day, I was called out of school and 
taken to hospital. When I stepped out of the elevator 
at the hospital, I took a deep breath. My grandfather 
came out of my mom's room and he was crying. I 
started to shake. He came up to me and said. "She's 
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gone. She died." I tried to laugh because I didn't 
want it to be true. The pain I felt was like no other. 
Then everything went so fast that I did not have 
time to accept the fact that I was left alone. I hated 
everyone and everything. It overwhelmed me that I 
was 'cast away by Fate. 

I met a few guys that turned me on to some 
4, meth one night. I wasn't afraid of it because I 
knew I had nothing to lose. It was a good way to 
escape pain in life. 

However, addiction happened quickly. Within 
days, all I cared about was more meth. I started 
shooting meth. 1 would stay up for days at a time. 
I quit eating. I was so paranoid that it almost 
' incapacitated me. I saw white vans everywhere 
that I knew were filled with people trying to catch 
me. 1 became so delusional and paranoid that I 
tried to get home. But I could not do it. I needed 
more drugs. Time went on and my friends started 
disappearing. 1 would beg my dad for money for 
food or medicine to buy meth. Finally one of my 
friends called my dad to get me home. We got in 
his car and headed straight home and had I not, I 
surely would have been dead within weeks. I was 



%t^m&&i&o nmww.%>mmsh« mm 

S^^M#o $Qfi|-;£[im. ^i±i/L 




1 ) diagnose ( daiagnauz) v i£M?r 

2 ) cast away V'j >f 

3) turn sb. on to sttl. 3 1 ft! V. k*l~- (ftXSt 

4) meth |meO| n. (-methamphetamine) M*** in&HIJ. -ff^&ffll 



5) paranoid [paeranoid] adj. Mtt&S Ltt. ht'/MfiSJM 

6) incapacitate [mka'paesiteit] v. Ji.0t.Jj 

7) delusional [di lu:3anal) adj. ftjflMftjfctfj 



Reality is that which, when you stop believing in it, doesn't go away. 



Philip K. Dick 
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hospitalized to start taking medicine that would 
hopefully cure my addiction. 



& m ^ ^ 1^ >& fr , m m & & "i w f $ a m 



It was so tough that the thought of suicide 
struck me. I remembered 
my mom who used to 
love and encourage me 
unconditionally, no matter 
what trouble I had caused. 

You can rock it," she 
used to say when I was 
depressed and upset. I knew 
I couldn't kill myself. I 
didn't want to disappoint 
her. I knew she would be 
watching me somewhere 
else. I would not only rely 
on medicine to help my 
addiction. 1 would have to 
light my addiction with my 
mind, loo. The desire for 
survival occurred to me. What I went through next 
was really painful and horrible. The desire was so 




strong that I could hardly resist. I 'fainted several 
times during the cure. I took medicine to "'hold 
my addiction at bay, and the real strength 1 
maintained was that 1 took action and refused 
to let addiction ruin my I i f e . I would n o t 
want to be defeated by Fate. After being in 
the treatment center for what seemed like an 
eternity, I finally got my life back to normal. 
Of course my life could still be a struggle, but 
I '''pulled through it with determination and 
desire for survival. Everyone had challenges in 
life and they survived. So would I. 
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I had plans for myself. I wanted to go back 
to school and even planned to go to college. I 
knew my mom would still be proud of me, for I 
survived after all I had been through. She knew 
I was a fighter, 1 ^'getting the upper hand at war 
with Fate. I am glad I made it. <fi 



a *j m e $«j ^ 7 i t #j . m m m m ^ 



x> hospitalize |'hospitalaiz| v. &Es|ftjft9? 
')) You can rock it MfcM j'"J , ^ Ml j I I ft 



10) faint [feint] v. JVW* 

1 1) hold at hay ft 



12) pull through tftXdtttil 

13) get the upper hand i'i I <L 
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■ by John Lowery 




m e ¥ ffiTfiflFi 



Handicapped pecpl 

(Jvevccmincf obstacles ic 

0 




Beccme 





I remember, as a kid growing up, attending 
school with a kid who had no arms and one 
fake leg. His name was C hris and I will never 
forget him. He attended school with me and my 
brother and had a strong personality. Outside of 
his handicap, he was really a pretty normal kid. 
He attended most of the same elasses and had 
many of the same friends. But thinking baek on 
his existence, he had to overcome !) way more 
obstacles than myself and most other kids at our 
school. Chris is just one story of many. 

We have all probably either heard about or 
seen the movie. Door to Door with J> William 
IVlacy about a salesman from Portland. Oregon 
named Bill Porter. Bill Porter is a real person 
who had ^cerebral palsy and can barely make 
out sentences, yet he built a very loyal customer 
base selling products door to door. If you have 

1 ) way [wei] adv. <l |> kk\& 

2) William Macy fefitfc • XHflfa'W. ft#f1 ; *l <f$9fi4H93> , 



mm&n&o ^i^^i&f ri^^^ 
& 7 — m mm) mMfott^-m&zjtt 

3) cerebral palsy fcJRtt Iff* Vi 



The reality is more excellent than the report. 



Ralph Waldo Emerson 
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not seen the movie and you have an interest in sales, 4) network 
marketing or being successful, I highly recommend that you rent 
this film or buy it from your local video store. 

This evening I watched a $) 60 Minutes segment on a man 
with no legs or arms who has become a motivational speaker and 
is changing the lives of many in his home country of Australia. 
When I think of handicapped people overcoming great obstacles, 
1 cannot help but think of '"Stephen Hawking who is a famous 
theoretical physicist. Stephen has been confined to a wheelchair 
for most of his life. Yet, he has made startling revelations 
regarding our planet in relation to the universe and his most 
famous revelation relating to black holes emitting radiation, 
which has been declared "Hawking radiation." 

Another that comes to mind is a former American President Franklin D. Roosevelt 
who served in the White House from 1933- -1945 and is the only US President who 
served more than 2 terms, all while he was 7) paralyzed and confined to a wheel chair. 
I'm sure most everyone has heard the name of Helen Keller. She was deal' and blind 
from birth, and managed to finish college, and went on to become a world famous 
speaker and author. And who can forget S) Ray Charles, one of the most famous 
rhythm and blues performers of a generation. Many 

declared that Ray was a genius. His life was so interesting ^ Bi IW -1 
and successful that it was later turned into a Hollywood 
movie starring "'Jamie Foxx, which ultimately won Foxx 
the 2004 Academy Award for his performance. 




a® (r&b) ffy—ftmmo m^A^srs-t^;*. ^WL-m^m^mm^iPJt^^, m\>xmmi&& 
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Above are just a few examples of some amazing handicapped people who 
overcame great obstacles to accomplish incredible things. They would rather fight 
fate than lie '"'prostrate at the feet of misfortune. We tend to think of famous or 
successful people as having it easy in life, or that they somehow got lucky, or are 
even favored by fate. We admire them for what they have or for what they have 
accomplished and sometimes wish we were just like them. The truth, however, is 
often very different from what we imagine. When I think of these people. I wonder 
how 1 can ever fail at anything, when these people have accomplished far more, 
and have had to overcome handicaps, which 1 can't even imagine. You might say 
their handicaps were their friend, as many had to learn to live in a world with no 
light, sound, or without the ability to walk, speak, or move normally. I think the 
one thing that made these people great, is they all believed in themselves, they did 
not bow to fate and they all had a willingness to succeed. The next time you feel 
like a failure in business, relationships, or life, think of those less fortunate that 




have accomplished great things. They are fighters, not 
scared by fate. They win the "'tug-of-war of fighting 
fate. <|k 




4) network marketing I'l.tfj . ft 1 ^ &. M £ -V tt >!>M 
f/Mifiu-Jifiiim 1 ; 



7) paralyze [ peeralaizl v. ffiffiMfl . ftfg& 



5) 60 Minutes <60^>i'i'tl] >\i /,V.iv> . ^>|5>! 



8) Ray Charles 3? ' ifi'jCWi i 1930 2004) . 



6) Stephen Hawking Wrfoir • fg fe, $[£ XMWlPW 

* . tt i fa m ses iwiai m m as m tttta * 



9) Jamie Foxx & * ■ ffi%J0f. * ft fcEri 
Marlon Bishop. £W!K « . MHtUiA 



10) prostrate ( prostreit] adj. f-BNft. ©KM 



ll)tug-of-war tjc?9. 



Never ignore a gut( 



feeling, but never believe that it*s enough. 



Robert Heller 
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pj ' Carpenter's Storg 



Author Unknown 





) J i\ [T.i fig tlj 



1 ) carpenter [ ko:pinta) n. Mr 

2) extended family k'Xtil 

3) shoddy rjodf] adj. $jR(ft 

4) workmanship ['w3:kman|ip| n. r 

5) erect [i'rekt]v. |£f| 



2X 




An elderly carpenter was ready to retire. He 
told his employer-contractor of his plans 
to leave the house-building business and live a 
more leisurely life with his wife enjoying his 
2> extended family. He would miss the paycheck, 
but he needed to retire. They could get by. 

The contractor was sorry to see his good 
worker go and asked if he could build just one 
more house as a personal favor. The carpenter 
said yes, but in time it was easy to see that his 
heart was not in his work. He resorted to shoddy 
'''workmanship and used inferior materials. It 
was an unfortunate way to end a dedicated career. 

When the carpenter finished his work, the 
employer came to inspect the house. He handed 
the front-door key to the carpenter. "This is your 
house," he said, "my gift to you." The carpenter 
was shocked! What a shame! If he had only 
known he was building his own house, he would 
have done it all so differently. 

So it is with us. We build our lives, a day at 
a time, often putting less than our best into the 
building. Then we are shocked to realize we have 
to live in the house we have built! It sounds like 
your fate is settled and designed. If we could do it 
over, we'd do it much differently. And better. But 
you cannot go back. You are the carpenter. Every 
day you hammer a nail, place a board, or s 'erect 
a wall. Your attitudes and the choices you make 
today build the house you live in tomorrow. Build 
wisely! Build with commitment, pride, joy, and 
love. 

The destiny you want is in your hands. Make 
J it happen! <|k 
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VIEWPOINT 




■ by Christine Toomcy 




ft****, " (174Mb, ^^XA^itf^^f ^^^ 

it, H#4Un*U£ "*MMt* ! 

It is I 990 and a young writer sits in solitary 
confinement, lie is repeatedly beaten — he has 
dared to openly criticize his country's political 
elite. Through a " slit in the metal walls he can 
see a sliver of ocean on the horizon. This is 
his only comfort. It is, he says, what opened his 
imagination, led him to think about a better future 
for his country. 

Just a short distance from the small prison 
island where he is held, a paradise is being 
carefully "crafted. The small s, knots of low- 
lying islands and '"coral reef 'atolls that make 



I 990 . - & 1 » / 4 f ft ^ it m 3$ 
m % ikm ift # JF ttt W HSW & >fi SB 

tt&MMiK i &im 

m . -fit'. ' 5f is* ^ fj Mb sp II t ftt rj> ! i 
>^ . fill Mf! - (ft & .• 1 f ft • 

Sfc. IE « ^ ; I 7 M>. rr J -i *i ! 

to] . a& <tti m *s m m 5i m n & m 
& $£mtfmt&& n m > i * ^ ^ ^ 

M &k , Hi A -v' D -it Ift *f*i «fc TJ iS 

— m m vx >i / b f a m i$ w m . m m. r 



1) Maldives fmaildaivz] n. < ttT .'.0 > . t'U Mi ; V I-. 1 :/; 
I N • P J IK Ml 2 I- M |»4 ifc ifn . ' ifi ( Male > >'£ it f V /fl5 

2) slit [slit] n. Rfc. ft Kg) I i 

J) a sliver of ffc&fft MsR 4>AK^> 



4) cr;.n [kra:ft| v. MlrJfcfflM i#ifci8 

5) knot of < -a knot of) fff 

6) coral red H# 

7) atoHl8s'tol] n. FMfcJM4i&. 



Reality is a question of perspective; the further you get from the past, the more concrete and plausible( -> t j 
) it seems but as you approach the present, it inevitably seems incredible. Salman Rushdie 
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up the Maldives are being "'engineered into one 
of the world's most romantic tourist destinations. 
"Stilted luxury villas snake across translucent 
waters ""teeming with exotic marine life. And 
the guest books fill with the signatures of world- 
famous leaders and celebrities in the years to come. 
The daily "'grind for most 
Ma I d i v i an s — prohibited from 
visiting these resorts to prevent 
w h a t the government calls 
'cultural contamination" — 
was different. 

In 1989, "'Gayoom's 
government hosted the first-ever 
conference of small island states 
threatened by sea-lcvel rises. The 
serious threat of global warming 
was only just coming M 'onto the 
public's radar. Now, 20 years 
later, a new l5> menace threatens 
the Maldives — the battle against 
the force of nature is just 
beginning. 

The young writer repeatedly tortured and 
imprisoned 20 years ago now sits beside me. His 
name is Mohamed Nasheed and he was elected 
president of the Maldives in October 2008. "All 
you have to do when you are in prison is think, and 
even then I knew we were going to need dramatic 
solutions to the problems my country faces, " says 
Nasheed, a slightly u,| built man of 41 with a l7 'high- 
pitched voice. 




m >& m (ft M m - jmm & <p & 

n^^F-m. m ^ r x m n w ^ in & m 

ft^AM&t* tK m ^ 
m « m it m '& & m. 
itt & m m m & •* x. it 

I989*£. JJQ&W 

mm.w>xi± r m w\ m * i m 

&jtmnmK£ 

wr^s^. w&&mat* mwtMinm 



Shortly after taking office, Nasheed made 
the dramatic announcement that he intends to start 
""banking enough tourist pounds and dollars to 
buy a new safe homeland in which to relocate his 
386,000 citizens when — not if — rising sea levels 
make the Maldives uninhabitable. ' ''Tracts of land 
in Australia, India and Sri Lanka are said to be 
under consideration for purchase. Nasheed's plan 
caught the attention of the world's media and led to 



m a , mi n n ft&& s? x ;yj m m & i& 

&wwm*±-t&) &\m ± m b m m a h % 
mk m m mm., m # m tft \ t »i • ; u«: tu w 
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?n> a flurry of ' doomsday headlines painting a picture 
of a nation packing their bags and 22> decamping 

23) 

en masse waves 
lapping at their 
ankles. The truth, 
as always, is more 
complex. 



Dis*PP carine 



part 



ot theMald* es — ^ 



According to 
the latest scientific 
estimates, sea levels 
are expected to rise 
worldwide by up to 
60 centimeters by the 
end of this century as 
a result of climbing 
temperatures and 
shifting weather 
patterns associated 

with the build-up of carbon dioxide and other 
greenhouse gases. And this does not even take into 
account how much further sea levels could rise if the 
24) ice sheets of 35) Greenland and west 26) Antarctica 
start melting at ever more rapid rates. 




m m to m * e 

(ft M „ m 
fff) . ^ % & Ml 

m * *e * . 
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n&t&toMW- 
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The Maldives faced their first serious I998ff, n, ft ^ ^ n§ — ft ^ 

environmental wake-up call in 1998 when shifting iffi /" « J* "^ng" . ^^.m ; M 

ocean patterns associated with 27) E1 Nifto caused sea T 1¥ Iffi # /b ^ i& 3& ^ ifc 85 

temperatures to rise to such a degree that normally * !§. .L 3+ #\ ilt 2. 1%im&fc&. 



X) engineer |.end3i'nia] v. BUI . 

9) stilted (sttltid) adj. m £ttH&tt 

10) teem with fSM 

1 1 ) grind (graind) n. .''V )j . jg >[ 

1 2 ) cultural contamination £ fti'v Sfc . Jrrfft ft ' \ 's'- ft A ill KM 

13) 0ayoom l!|IMaumoon Abdul Gayoomm 

ft k Kii30«r.. W-IKjrHrt^iHNMK^m^ 

14) onto on sb's radar S%A& 1 1 

1 5) menace ("menQsJ n. I#ft.'j- 

16) built (bilt] adj. <*>V J Kfttttt3£«9IAffil 

1 7) high-pitched PflMfffih >>• ,'VAt#fl<J 
IS)bank(baerjk) v. ftJR, 



19) tract[traektjn. fcjft, MjiWi 

20) a flurry of <Mfefl 

2 1 ) doomsday ['du:mzdet] n. Ill; *#AH 

22) decamp [di"kaemp] v. 

23) en masse <?J;> 1>M». & 

24) ice sheet A * fR . W /ft 

25) Greenland [grknlendj n. KOJL )W;Ul;tt!. 

J^;|ii:Vii I.MAM.fytfj 

26) Antarctica [aent'o:ktika] n. 

27) El Nino fgftjg$3l&. . l.tfW^T 

iYMMtff ;Y tiff A' C&'!-:»*. ttK^Mit^ntlslRA'At 'I. 
iHcit. &)& -^JfeK r- V ifo */} ^Jtfcl* ^Rf rti f.: ii Z . 

Pttjgjfttft&iitfl &, *Ji«ta fiMH-«i/ 

^^HSl^Ul b. .i#itt-?ulMr«>" 



As an organizer, I start from where the world is, as it is, not as I would like it to be. 3 1 

— Saul Alinsky 
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vibrantly colored tropical coral reefs suffered 



extensive "'"bleaching, which causes the ""algae 
they feed on to migrate or die. Nowhere was this 
more dramatic than in the Maldives. Between 70% 
and 90% of all coral reefs surrounding the country's 
26 atolls are estimated to have died as a result. 
One diver swimming the length of reels in North 
Male atoll at the time described it as an underwater 
equivalent of the "'snowcapped ?2 'Alps. Once the 
reefs die, coastal erosion escalates and the islands 
are left more exposed to 
the elements of nature 
than ever. 

As I trail Nasheed 
and his Rnvironment 
Minister, Mohamed 
A slam, on a visit to 
one of the Maldives' 
southernmost atolls and 
then travel to islands 
in the n o r t h to see 
such damage v, 'first- 
hand, the prospect of 

the Maldives one day disappearing beneath the 
waves becomes a lot more believable. It is already 
happening to part of v, 'IV1aduvvaree Island in the 
northern M Raa Atoll, and the fear and disbelief arc 
written on the face of the 45-ycar-old fisherman 
Abdullah Kamal. Two years ago there were more 
than 50 meters of grass and sandy beach between 
the sea and Kamal's house. Now the beach has 
vanished, and some of Kamal's neighbors' houses 
have already collapsed into the sea. 




m e^26-f *f w $ ffj m wm,?i t: 
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mm, w^&hmvi 
m & m ft w :^ 



a h: ;<if. m 
^ i% *n flti ffj EF 

m ap m ^ %k 
m • mm&mm 

unlit— 

i% & -t- rx is w: ^ — ^ m m $*c =? m 

1 1 . 81? ftt Raa if m , - ^ " L l M adu v \ a ree 

m *n ^ ® m ± w n & 45 & #j * 

R h +1 f£ • -fc J3 <F #j l£ 1 • W % 



"At night I lie awake and listen to the water 
lapping against the back wall of our house. 
The children cry. They're very afraid, but we 
have nowhere else to go," says Kamal. He has 
heard about the president's plan to start saving 
money to buy a new homeland if the Maldives 
are one day '"'inundated. But he does not believe 
his countrymen would want to move so far away. 
"We're a nation of fishermen, and if they try to 
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change that, our wings 
would be broken." 

Just how quickly 
sea levels will rise as a 
result of global warming 
is uncertain. But, as Aslam 
says, the effect of even a 
moderate rise in such a low- 
lying country as his will be 
quick and 1 'drastic. "If the 
predictions are right, in less 
than 50 years we could be 
in a really bad situation," he 
says. 



"One of the biggest problems we face is 
a lack of understanding of how our islands are 
changing." concedes Aslam. "We welcome 
the international scientific community to come 
to the Maldives and use us as a ^"'laboratory 
for understanding the dynamics of our 
islands and the global implications of climate 
change." <|i 




tia m w a in & 

#)<> tfiivft: "#n|fl 

- m a rj ffn iks e*i wl * m m s *t =f a a i m 



28) s.brantly ('vatbrantli] atlv. fc^*Y»JjJl!l 

29) bleaching [*bli:tjir)] n. ij l'l 

30) algae [ aeld3i:|n. fefl 

3 1 ) snowcapped | snau.kaept l adj. 19 W fcfct?0ft| 3Q W 

32) Alps|aelps]n. M^'* Willi. ('V. J'WCiW'I'lft M A*'f tt0)l$ffi48IO.2 * 

33) first-hand $&Jfe, ft&Jt 

34) Maduwaree Island WMaduwaiee^, ^fttt^RaafFtfMtiffifiCj /"Witf; 



35) Kaa Atoll t!|JRaaJ-1-0< . 

EiKtapfj*ittdbagi3o^a 

36) inundate ftnandeit] v. FfciS 

37) drastic [draesttk] adj. WI^.'HKj . (1 Hi iBj&ffi tt.YWj 

38) concede (kan'si:d] v. /|x iA. 

3°) laboratory (la'borataril n. u , C.'.'i. 




The difference between fiction and reality? Fiction has to make sense. 



Tom Clancy 
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b> Shine Dion 



a $ lie sfe 
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7 Berkana . Killandrafa Wyn2~ ?R 44 , 
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When I was young, I used to admire intelligent people; as I grow older, I admire kind people. 33 

Abraham Joshua Heschel 
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Something Inside 



Wl 



6 



in Sieve l rdod) & Jonathan Rhys Mjeyers 





W/\cn the one thing von re loo/cinq for 
Is nowhere to /v /<>////</ 
Ana you re hack stepping </// of i^//r mt>rrs 
I rying to figure it out 

*Vo// wanna reach oui 
Yon wanna give in 

Yom head s wrapped around what s around the next hem 
Vof/ wish oou von U find something warm 
Cause you re shivering cold 



It s the first thing von mv as ion open your l i e s 

The last thing von say </< von re saying ifoodhye 
Something inside von is t rying and driving vou on 



** 
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Cause if you hadn t found me 
I would have found you 
I would have found you 



*** 



So lon^ poii <v been running in circles 
Round what % at stake 
lint now the time & come for your feel to 
Stand still in one place 




Rene 



jyetit 



Repeal * twii <• 



Hi-pi- 



•<// 



- - 0 Si 



It was your first taste <> flow 
Living upon what von had 



? 



I >>•<// 

•i >«•<// 



/\r;>«-( 



on 



I WOUtd /uu\- fannJ Vi 

I woula nave found you <§;• 
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Something Inside*.*.*} August Rush ( f/\/l . 5U*$ «A £ t#» ) <>Hfi $ t& Ji 3N£ 7 
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When I'm getting ready to reason with a man. I spend one-third of my time thinking about myself and what 37 
I am going to say and two-thirds thinking about him and what he is going to say. Abraham Lincoln 
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Kids Transformed by Music (Excerpt) 






■ by .'osc Antonio Abreu 

Kit £ 



"EI Sisiema" "The System" . 
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Since I was a boy, in my early childhood. I 
always wanted to be a musician, and. thank 
God, I "made it. I'rom my teachers, my family and 
my community, I had all the necessary support to 
become a musician. All my life I've dreamed for all 
"'Venezuelan children to have the same opportunity 
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that I had. From that desire and from my heart 
stemmed the idea to make music a deep and global 
reality for my country. 

From the very first rehearsal, I saw the bright 
future ahead because the rehearsal meant a great 
challenge to me. I had received a donation of 50 
''music stands to be used by 100 children in that 
rehearsal. When I arrived at the rehearsal, only 1 1 
kids had shown up, and I said to myself, "Do I close 
the program or multiply these kids?" I decided 
to face the challenge, and on that same night, I 
promised those 11 children I'd turn our orchestra 
into one of the leading orchestras in the world. 

During the recent tour by the 4) Simon Bolivar 
Youth Orchestra of Venezuela of the U.S. and 
Europe, we saw how our music moved young 
audiences to the bottom of their souls, how children 
and adolescents rushed up to the stage to receive the 
"'jackets from our musicians, how the '"standing 
ovations, sometimes 30 minutes long, seemed to 
last forever, and how the public, after the concert 
was over, went out into the street to greet our young 
people in triumph. This meant not only an artistic 
triumph, but also a profound emotional 7) sympathy 
between the public of the most advanced nations of 
the world and the musical youth of Latin America, 
as seen in Venezuela, giving these audiences a 
message of music, vitality, energy, enthusiasm and 
strength. 

In its essence, the orchestra and the K) choir are 
much more complex than artistic structures. They 
are examples and schools of social life, because 
to sing and to play together means to intimately 
coexist toward perfection and excellence, following 

1) make it i&vi. msmfemi* 

2) Venezuelan [.vene'zweilonl adj. SAflftftft. (Venezuela) . rfj 

3) music stand JftifflK 

4) Simon Bolivar Youth Orchestra of Venezuela ^^i$f> i>»r& • J&'JiJ /l'/s i 4 f 



it & 53R m f p m m ?f m n m 2: 
* m m m m m & ta & , n m. m. & 

5) jacket rd 3 aekit] n. tok&. *Hfc, iSfiffi*** 

6) standing ovation t(:llf|Hj& xr.t&ty 

7) sympathy [ simpaBi] n. H®. 

8) choir Ckwaia] n. frKi Ml . ' tt'E M ) 'V iW 



The intuitive mind is a sacred gift and the rational mind is a faithful servant. We have created a 
society that honors the servant and has forgotten the gift. —Albert Einstein 
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a strict discipline of organization and coordination 
in order to seek the harmonic interdependence of 
voices and instruments. That's how they build a 
spirit of solidarity and "'fraternity among them, 
develop their self-esteem and foster the ethical and 
""acsthetical values related to the music in all its 
senses. This is why music is immensely important 
in the awakening of sensibility, in the "'forging of 
values and in the training of youngsters to teach 
other kids. 
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Ha eh child in EI Sistema has his own 
story, and they are all important and of great 
significance to me. We have a well-known case 
Gustavo Dudamel. He started as a boy member 
of the children's orchestra in his hometown 
l2> Barquisimeto. There, he grew as a violinist 
and as a conductor. He became the conductor of 
Venezuela's junior orchestras, and today conducts 
the world's greatest orchestras. And he's an 
unbeatable example for young musicians in Latin 
America and the world. 

The effect of El Sistema is felt in three 
fundamental '''circles — in the personal/social circle, 
in the family circle and in the community. In the 
personal/social circle, the children in the orchestras 
and choirs develop their intellectual and emotional 
side. The music becomes a source for developing the 
' "dimensions of the human being, thus '^'elevating 
the spirit and leading man to a full development of 



m 7- in # <m & m ai sffi s m m m 2t 

A#5c4fcJ!g#l — j£flsi&7 






Gustavo Dudamel (2l ■ tt)£ 

M'MI¥S*¥«#PfiTII?H|/h«l¥¥K^>l. 
i995^ffe^*SMR^ji»f^rt*BIWffiff. 

m&to&m&m&m* fettmrm&fc&m. mmfttmgfcfrm 
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his personality. So, the emotional and intellectual 
profits are huge the acquisition of leadership, 
teaching and training principles, the sense of 
""commitment, responsibility, generosity and 
dedication to others, and the individual contribution 
to achieve great collective goals. All this leads to the 
development of self-esteem and confidence. 

In fact, the most miserable and tragic thing 
about poverty is not the lack of bread or roof, but 
the feeling of being no one. the feeling of not being 
anyone, the lack of identification, the lack of public 
esteem. That's why the child's development in the 
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orchestra and the choir provides him with a noble 
identity and makes him a role model for his family 
and community. Within the family, the parents' 
support is unconditional. The child becomes a 
role model for both his parents, and this is very 
important for a poor child. Once the child discovers 
he is important for his family, he begins to seek 
new ways of improving himself and hopes for a 
better life for himself and his community. Also, he 
hopes for social and economic improvements for 
his own family. All this makes up a constructive and 



*& w\ Tij wLitm^m m s§5 *g >a m •• • i i 
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9) fraternity Ifre'temitijn. £*, |$3 D) circle ( sa:kl) n. ffiffl 

10) ttslhetical [i:s 6etikal| adj. « V.l'). fiW .X>i*M l4) dimension (di'men/an) n. ft frffi 

11) forging |fo:d 3 !rj|n. igifi 15) elevate | eliveit] v. ffi«f#«tff. fit! < SMEW? > i»] I 

12) Barquisimeto |.ba:kisimett8ul n. gAtf&iBMbffi 1 6) commitment |ke mitmant) n. *4> } . 
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All great men are gifted with intuition. They know without reasoning or analysis, what they 
need to know. —Alexis Carrel 
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ascending social dynamic. The large majority of 
our children belong to the most vulnerable ,7) strata 
of the Venezuelan 
population. That 
encou rages them 
to embrace new 
dreams, new goals, 
and progress in the 
various opportunities 
that music has to 
offer. 




Finally, in 
t h e circle o f the 
G o m m u n i t y , the 
ore he sl ras prove 
to be the creative 
spaces o f culture 
a n d s o u r c e s o f 

exchange and new meanings. The '"'spontaneity 
music has excludes it as a luxury item and makes it 
a 1 ''patrimony of society. It's what makes a child 
play a violin at home, while his father works in 
his ^'carpentry. It's what makes a little girl play 
the 21 clarinet at home, while her mother docs the 
housework. The idea is that the families join with 
pride and joy in the activities of the orchestras 
and the choirs their children belong to. The huge 
spiritual world that music produces in itself, 
which also lies within itself, ends up overcoming 
material poverty. From the minute a child's taught 
how to play an instrument, he's no longer poor, 
lie becomes a child in progress heading for a 
professional level, who'll later become a 22) full 
citizen. Needless to say that music is the number 
one prevention against prostitution, violence, bad 
habits, and everything degrading in the life of a 
child. <t» 
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17) strata |streita] n. stratum^ g 'Hi !&S£. M7S . fifr« 

18) spontaneity [.spontaneiattl n. (\ '!< I ft ) . I >r it^W > 

urn 

I 1 )) patrimony ( paetrimant) n. . ?ft/J«;1ty 



20) carpentry |'ka:pintri] n. <tv I ! fl 

2 1 ) clarinet [klaerinet) n. <'A<> 1£ ffi . 'T' . 

22) lull [ful) adj. ftftftlti. KtkoTlW 
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X. LIFESTYLES • A3:Wn* 



Picking Rocks 





The family was cleaning out his desk. A heart 
attack had taken him from them suddenly. The 
desk was full of partially finished projects, new 
proposals, business cards — the usual sort of stuff 
you would find in a desk of a man in his position. 
All those things and a rock. Not a small rock. 
A rock with some size to it. It took up most of a 
large drawer. His wife, although surprised to see 
it, knew exactly what it was. It was a rock picked 
from a held on their farm. The farm they lived on 
and operated when they were first married. The 
farm they sold when the children were young and 
the work became too much and the money became 
too little. Her husband had gotten a little more 
schooling and found a job in the city. Together they 
bought a beautiful home and did not do without 
the "niceties of living. His hard work brought 
promotions and a good income. Most days came 
with a crisis or two, but life was good. The children 
graduated, married and began families of their own. 
It all went so fast. 



m m M ffetfl & ®i ftt ife m m ^ — i* ft 

m i±>s. m^-tiim 'htfi m f& fife in hk i\s 
&'Ma/&j8i^^. ^^>s,& assets 



She looked at the rock. She remembered 



$fe m & w ik ft 6k . wiidmtn ■ • 



1 ) nicely [ naisiti] n. < VIVfl nicotics > Xiij'. (ft XlVj fcHf£tS .'.'< 

When we blindly adopt a religion, a political system, a literary dogma(<. ': ), we become 
automatons(* l H A). We cease to grow. — Anais Nin 
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picking rocks alongside her husband. It was the 
day he was trying to teach her how to drive that 
old tractor more than 10 feet without ''killing the 
engine. Picking rocks was not for ''sissies. It was 
hard work under a blazing hot sun. but it didn't 
mailer. They were young, very much in love and 
so excited about their future on the farm. They 
had no many plans. 



m m m 1 0 #i m a m m m ^ m ii 1 0 & r 

m >s & p o fit fh ^ , >>i a* m 
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She looked at 
the rock and though 
she I h 0 u ghl she 
had no more tears 
tO shed, she cried. 
She wan led to go 
back. She wanted 
them to go back. 
She realized now 
that that had been 
I i \ i ng — so met h i ng 
he must have never 
forgotten. 

The rest of l lie 
fa m i I y b e g a n t O 
carry boxes filled 
with his possessions 
to the ear while his 
wife sat in his office 

and held that roek. She sat for a long time. In 
that roek she could see herself and her husband 
as young newly weds and wondered why life had 
chosen this course for them. 
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Is there anyone who doesn't know an ex- 
farmer? They are everywhere. It is tough to make 
a living with 160 acres and little equipment, 
f arms are getting bigger and bigger. Is that a 
good thing or a bad thing? Opinions differ. A 
small farmer has a bad year, followed by another 
bad year with prospects for more of the same, 
f arming can be a happy life, but happiness can't 
buy money. 
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Farming o f f e rs its sh a r c o f p c a C c , 
independence, solitude and of course, stress, every 
job's partner. Farmers talk about having to "get a 
job" in order to make ends meet. It is not a happy 
time when the decision is made that another job is 
required in order to support a farming habit. This 
is more than a mere "complication in one's life. 
Working in town can lead to a complete change 
of occupation. Work ethic, innocence and honor 
all grow well from the soil. Good families have 
been the true 'bumper crops produced by the 
farms of this country. I hope we never reach the 
point where we find these things to no longer be a 
necessity in our lives. 

It is a shame that we cannot all do what we 
want to do in life. C all me a romantic, my wife 
will disagree with you. We compromise. We 
don't farm, we garden. We can't help it, we were 
brought up that way. I remember when I was a 
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2) kill the engine fv $ 

Msissyfsisijn. £$MftA. »4R(KW!BA 



4) complication (kornpli'kei/n|n. ,v j i «ft . 0 

5) bumper erops | i-V. 



Guts( • . ) are important. Your guts ore what digest things. But it is your brains that tell you 
which things to swallow and which not to swallow. /Austin Dacey 
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small boy helping my father milk the cows. SfeidES-'h'hPim&t. %LW2>h'x:$kffr* 

"Farms are nice, Dad," I said. "But they " iftifcat, MM 

sure don't have much of what you can find in ffl ttSlt^f^iilltt f» J ft ' 

the city." ffi. " 

Dad's reply was, "Thank the Lord!" #k r^s^Ls]^^: "iM^fciife! w « 
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Where did the "flyswatter hang in the 
kitchen of the house you grew up in? 
Which closet kept the used Christmas wrapping 
paper? Where did the stacks of old National 
Geographic magazines collect dust? Every home 
has roots, warmth, ^'anchors, laughter, tears, a 
place to hang a flyswatter and a junk drawer. I'm 
sure archaeologists have discovered junk drawers 
in caves. 

The junk drawer. It's a "''yard sale in a drawer. 
The junk drawer is a place where things 4) slink 
off to hide from us. A place for things that have 
moved well 5) off the beaten path. It's like an attic. 
We lend to forget what's in the attic. It's always a 
surprise — pleasant or unpleasant — when we once 
again see what inhabits the attic. 




■ Author Unknown 
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The junk drawer is like a museum without a 



curator — a museum without a 'custodian 



As a boy, I knew 
that while some houses 
had a number of junk 
drawers, every house had 
at least one junk drawer. 
The junk drawer was like 
an old friend. It had a 
personality. It had its good 
points and its bad points. 
It had its strengths and its 
weaknesses. 

You could take a 
photo of the contents of 
your family's junk drawer, 
give it to Sherlock Holmes 
and the famous x, sleuth 
would be able to tell just 
about everything worth knowing about you and i^te 
your family. The junk drawer was a l>l nook. It i&M 
was a cranny. It was perfectly suited to do what it M.^ 
did. 
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The junk drawer kept things that we 
probably didn't need to keep. A junk drawer 
is like a mind. Wc can remember the room 
number of our 7th grade study hall, but forget 



our 'PIN for the ATM or our cell phone 
number. The junk drawer harbors things of no 
use or value. We need to "'rummage through 
our brain occasionally, just as we rummage 
through a junk drawer. 



What did you keep in your junk drawer? 
Probably a lot of the same stuff wc kept in 



1 ) flyswaltcr (flatswota] n. &W\<\ 

2) anchor [aerjka] n. ft ill. Vt ¥\ { i! f I: 

3) yardsalc < aE&tt4^Jgtt¥JitfUSl&IL&ff ft) fc&IBftSIft 

4) slink [slirjk] v. ffi'ii 

5) off the beaten path 'jft^MM. ffiffifftSM 

6) curator [kjua'reita) n. MUjtftyJira (itl'JtBK 



7) custodian [kAstaudtan] n. ft UK' ffJ§. hi 
X) sleuth |slu:9] n. 

9) nook [nuk] n. M*t. ftffi 

10) PIN abbr. personal identification number. i v A iUWJfi'J 

1 1 ) rummage [>Amid3J v. ®L ft 



We know the truth, not only by the reason, but also by the heart. 



Blaise Pascal 
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ours. First there was always tape — ,2, duct, 
"masking, ,4> Scotch and ,5) Band-Aids. Ernest 
Hemingway wrote, "Life breaks everyone, but 
the tough become strong in the broken places." 
The junk drawer tape helped make broken 
places strong. 

What were all of 
those keys lor? No one 
knows that many doors. 

Rubber bands, u>, twist 
ties, ink pens that dried up 
years ago, dead flashlight 
batteries, an earring that 
had lost its mate, l7) feral 
1 'screwdrivers, escaped 
screws and nails, expired 
' ''coupons, a sticky coin 

or two, unidentifiable bits of plastic, candles, 
a hammer without a handle, a bottle cap or 
two, "'clothespins, broken crayons, a piece of 
chalk, buttons, a couple of 2l) safety pins, seeds 
in a package that says they should be planted 
by 1988, an unsigned birthday card from back 
when ^'Eisenhower was the president and lots 
of loose string. 23) Flotsam and jetsam. 

They arc things that once brought us 
happiness that found their way into a drawer 
that we didn't know we'd left open. Things that 
were once useful and wanted wait to be useful 
and wanted once again. They end up in the junk 
drawer because they don't really fit anywhere 
else. 

Bits of our lives that have been tossed 
aside. Lost treasures and broken items. Things 
just a little too good to throw away. Each 
tells a story. Each was something we needed. 
Something that we had to have. Something that 
we're not so sure we still need. Some of the 
stuff ended up in its present location because 
the drawer was closer than the waste basket. 
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A junk drawer is a junk pile that stays 
within limits due to the size of the drawer. 
It's life in small doses. ~ 4, Adlai Stevenson 
said that many things are revealed 
to the humble that are hidden 
fro m the great. A junk 
drawer is a h u mble 
plaee. 

Our current 
junk drawer has 
b e e n o p e n e d 
t h o u s a n d s of 
times. It has 
been shaved and 
soaped, but it still 
: 'squeaks. It's a 
drawer full of hopes, 
dreams and memories 
1 1 may be a drawer 
filled with junk rather than 
money, but it's a drawer that 
remains optimistic. It's proof that 
the quality of life is more important than 
the standard of living. 
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"We really need to clean that junk 
drawer this weekend." 



Why do we call it a junk drawer? It s 
not junk. 



The junk drawer. It has everything I'll 
never need. <t> 



fft/KtSi.. <fi< 



121 duct |dAkt| n. fa 

13) masking [ma:skiQ] n. IggHftJIgW 

14) Scotch [skotj | it " ."J.rtW " ift9Jfl£4& 

15) Hand- Aid CMW.. ttKfflJSffi 

16) twill tic 8U£2f 

17) lcn«irfiarel]adj. Wi£fi<j 

IX) screwdriver | skru:draiva] n. NR& ,/J. "screw " U|J "ttJ^'i J 

19) coupon | ku:pon) n. ifif*fO» «ft# 

20) clothespin |'klau52pin| n. & ; A 



21) safety pin gc&JMth 4||i| 

22) l-isenhower ^. A '^fcHJc 'j^ • ^f.Dwight David Eisenhower 

(1890-1969) . XHH#34fr&** 

23 ) flotsam and jetsam l& #f . > 6? fi^j $ i»y 

24) Adlai Stevenson H'fi'Jfc • U900-I965) . 
BBRift-*:. UltWifettiOlfuMf,. fif J 1 952-1 -fill 956 -'I 

25) squeak [skwhk] v. £ Mi h) ffi TM >■■ g 



Example has more followers than reason. 



Christian Nevell Bovee 



49 



LIFESTYLES • A£WH* 



\ 




When I was in high school I used to be terrified of my 
girlfriend's father, who I believe suspected me of wanting 
to place my hands on his daughter. He would open the door and 
immediately "affect a "'good-naturedly murderous expression, 
holding out a handshake that, when gripped, felt like it could 
squeeze carbon into diamonds. 

Now, years later, it is my turn to be the dad. Remembering 
how unfairly "persecuted I felt when I would pick up my dates. 
I do my best to make my daughter's "suitors feel even worse. 
My motto: 5) Wilt them in the living room and they'll stay wilted 
all night. 



8 Simple Rules for Dating My Daughter 



by W. Bruce Cameron 



/l£^^%/wj« ffe^rrm"]. ^3,3sm— so M ^mm.j}" tfjats, was 
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As a dad, I have some basic rules, which I 
have carved into two stone tablets that I have on 
display in my living room. 



Rule One: If you pull into my driveway 
and honk, you'd better be delivering a package, 
because you're sure A) as heck not picking 
anything up. 



Rule Two: You do not touch my daughter 
in front of me. You may glance at her, so long 
as you do not peer at anything below her neck. 
If you cannot keep your eyes or hands off my 
daughter's body, I will remove them. 



a. itrsarizimm—m, Rmmzwim 



Rule Three: I am aware that it is considered 
fashionable for boys of your age to wear their 
trousers so loosely that they appear to be falling 
off their hips. Please don't take this as an insult, 
but you and all of your friends are complete 
idiots. Still, I want to be fair and open minded 
about this issue, so I propose this compromise: 
You may come to the door with your underwear 
showing and your pants ten sizes too big, and I 
will not object. However, in order to assure that 
your clothes do not, in fact, "come off during the 
course of your date with my daughter, I will take 
my M electric staple gun and fasten your trousers 
securely in place around your waist. 



m *§ = : f$ £Q iS ft fa i£ -f & 
^ f/r 3t iSL : fa ^TM 8 1*3 to , 

i*np, mm. i$t 

3*6*1, % 7 iE fa ft m # & ift 



Rule Four: I'm sure you've been told Mt&US: 3% £q ig W & =fl A S8 ffc 

that in today's world, sex without utilizing a iftfci, 4^4* B i&^m^m&W "JP 
"barrier method" of some kind can kill you. , fft^Sfe-Ti*. a3fe*h3£fc¥f£- 

Let me elaborate when it comes to sex, I am T: (t&WdTW, ) i&g'J , 

the barrier, and I WILL kill you. f&titmm^mm* XB.ft&^&fa. 



DafTect [efekt] v. Q£>&. *ifij l.ttft 

2) good-naturedly gMBTOftft, m f J(fl 

3) persecute ('p3:sikju:t] v. j£i ,l,' 

4) suitor (suits] n. . $j| ft 

5) wilt [wilt J v. ft* £ »/j ' c . lii *?S 



6) as heck <P> IH^'Uk. ttt^ife 

7) come off Hft&", M— Rfe 

8) electric staple gun ili^jif tft 

9) elaborate [i laebareitl v. fffflMtt 



There's nothing I like less than bad arguments for a view that I hold dear. 



Daniel Dennett 
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Rule Five: In order for us to get to know each 
other, we should talk about sports, politics, and other 
issues of the day. Please do not do this. The only 
information 1 require from you is an indication of 
when you expect to have my daughter safely back at 
my house, and the only word I need from you on this 
subject is ""early." 



8M§5L: 2j7imS4BYft?. ftm 

— &&i&m* mnifc^wxzww- ft 
Kim — -t^s -m-i 3 -" 



Rule Six: I have no doubt you are a popular 
fellow, with many opportunities to date other girls. 
This is fine with me as long as it is okay with my 
daughter. Otherwise, once you have gone out with 
my little girl, you will continue to date no one but 
her until she is finished with you. If you make her 
cry, I will make YOU cry. 



Rule Seven: As you stand in my front hallway, M -b : ^ ifc *5 i£ ft ffi D ^ 

waiting for my daughter to appear, and more than an iSs ^ ft iz JL frf . #Q ^ 32 ii 

hour goes by, do not sigh and 10> fidget. If you want to T — I s 'h frr , 1 n t ® 

be on time for the movie, you should not be dating. 8£ » $n ^ ffc 3S. m Btf * «fe f£ . ffc 

My daughter is putting on her makeup, a process ^iS^s. fit J I IE ^ -ffc * W> 

which can take longer than painting the n) Golden il °T fc£ tb m n A #f fa S #J 

Gate Bridge. Instead of just standing there, why fa] IE 4k <, ^»*5fi^^l, 

don't you do something useful, like changing the oil ^Ff il^iX^li, tb £n ft 

i n my car? f# ^ ^ * & 01 >* ? 



Rule Eight: The following places are not 
appropriate for a date with my daughter: Places 
where there are beds, sofas, or anything softer than a 
wooden stool. Places lacking parents, policemen, or 
nuns. Places where there is darkness. Places where 
there is dancing, holding hands, or happiness. Places 
where the l2, ambient temperature is warm enough 
to induce my daughter to wear shorts, ,3) tank tops, 
1 "midriff T-shirts, or anything other than ,5) overalls, 
a sweater, and a u,) goose down parka zipped up to 
her chin. Movies with a strong romantic or sexual 
theme are to be avoided; movies which feature 
l7) chainsaws are okay. Hockey games are okay. 



M *§ J \ : WTHfe^^Sp ffl 

n tin tb * n *k &) & m & m m m 
x m m . ^ * . KiijtiTEM 

33 «E J» W ^ BR W *& ; £z >& 5fe * 
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"If you make my daughter cry, 

I will make you cry." 




10) lidgci ffnfeit] v. 4RH 

1 1 ) Golden Gale Bridge ft f J k Hi ■ HI 16 ¥> ft k tifZ 

e KaiB&iiiM&tii 

12) ambient [aembiant] adj. MJIHM 

13) lank top ft<fr$f 

14) midriff ('midnfjn. ( fe j'fi : J> »H±# 

15) m oralis ( auvaro:ls)n. Cttlfc C#H 

16) goose down parka 

1 7) chainsaw ( tjeinso: ] n. tit itf . lltmW f 'V, 

18) for the record 8 I f* Hjj . 

19) cretin I'kretm) n. gift 

20) prohibitive [pra'hibitiv] adj. W ft t'l'J 

2 1 ) wood burning set ift f- 

22) drill (dril) n. Hit* 'I' U»& fgtfl&Jj 



My daughter claims it embarrasses her to 
come downstairs and find me attempting to 
get her date to recite these eight simple rules 
from memory. I'd be embarrassed too — there 
are only eight of them, tor crying out loud! 
And, IS) for the record, I did NOT suggest 
to one of these ' "cretins that I'd have these 
rules tattooed on his arm if he couldn't 
remember them. (I checked into it and the 
cost is 2(,, prohibitive.) I merely told him that 
I thought writing the rules on his arm with a 
ball point might be inadequate — ink washes 
off — and that my ""wood burning set was 
probably a better alternative. 

One time, when my wife caught me 
having one of my daughter's would-be suitors 
practice pulling into the driveway, get out of 
the car, and go up to knock on the front door 
(he had violated rule number one, so I figured 
he needed to run through the "'drill a few 
dozen times), she asked me why I was being 
so hard on the boy. "Don't you remember 
being that age?" she challenged. 

Of course I remember. Why do you think 
1 came up with the eight simple rules? 

n $t m m m i* m i e i£ ^ m & "m & ^ n ± ^ - 



Feelings are not supposed to be logical. Dangerous is the man who has rationalized 53 
his emotions. Oavid Borenstein 





MP3 



www lopenglish no? 



'by Dan Stanton, written in May, 2001 




I win put in my box 
The rain 
The snow 
The sun 

I will put in my box 

A waterproof coat for the heavy strong rain 
Boots that are tough for the heavy strong gleaming snow 
A cap and a beautiful beach somewhere in Italy for the very strong sun 
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I win put in my box 
Mixed feelings 
Good and bad days 
For me to iook bacK on 

My box is made of 
Lion's bravery 
"Rare stones 

Solid gold cnains and rope to secure my box 

I will put my box 
Close to my heart 
Close to home and school 
Close to the future <t« 



Hi5^^eD«!i^ <|i< 



il-fti*&mT£fo%— Ho##ii*^, #fO&&feM£TenaciousT^#:£_t = ft#Dan 

Stanton^TenaciousT6$M£Marion Stanton , 4^20?, .fc^/**^®**, 4*TenaeiousT-fr 
18, Dan#,fiX3f IIO&^AS-, «LX«f-^lfe«,#4L^lfe^, T i&ii A* S ^ feA 3o& , U. 

&i*rTenaciousT*»Al Ho^##;S^*, ih^^T^ — ^il^^^^^-f-^^^itf-^! £ J?) ii^i^ 

*m**$&£4>Mm n ! ^DanStanton^^^Ai^Jsb— itit*SB^«.*^! 

(Lavender) 

There is nothing to fear except the persistent refusal to find out the truth, the persistent refusal 
to analyze the causes of happenings. —Dorothy Thompson 



ff The Romance of a Busy "Broker 

(°MEMB 




MP3 



by ( ). I icmy 

mm if 




(). Henry (1862-1910) , William Sydney Porter. ,t lg & frZ¥>&X,*bilL'%2.— , ffc-*"f *SI 

i±£-#.#4.*s ^ ^ st** . #-f a4«j.« * ^ $c * # ^ & *r 4*m** * . h a ^ «. » ^ *& * 

a 46 4t # Jl . ffe ii "a ft s *r« , &f $ , ** 5 # f" ib A* >h — * $'J ft T 3()o £ % & % ■ I » % . ft H ft t 

k % &A& #jO. Hcnry^«2,«hifcM**+#**Jt*$ « * *" * 1 *» A** A&4MH* <>V - 
6$ « £ & 60 » *» « & £ — M »t f » . & $ * & * £ 60 « - {i -h= *fc & te A fit it £ » . it «) A to & • ; . 

itcher, 'confidential clerk in the office of 



-Lavender 



p 



Harvey Maxwell, broker, allowed a look of mild 
interest and surprise to visit his usually expressionless 
"countenance when his employer "briskly entered 
at half past nine in company with his young lady 
''stenographer. With a ''snappy "Good-morning. 
Pitcher/' Maxwell dashed at his desk as though he were 



I .' | II-- " 

y Li : i 

m m m. m m n & m m r* v i a i ,\ -r j 

±. ^ m m tti — ** m ^ m v% m & 
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intending to leap over it, and then plunged into the 
great heap of letters and telegrams waiting there for 
him. 

The young lady had been Maxwell's 
stenographer for a year. She was beautiful in 
a way that was 7) decidedly unstenographie. 
She "'forwent the "pomp of the alluring 
""pompadour. She wore no chains, bracelets 
or '"lockets. She had not the air of being 
about to accept an invitation to luncheon. 
Her dress was grey and plain, but it fitted her 
figure with '"^fidelity and discretion. In her neat 
black "'turban hat was the gold-green wing of 
a '"macaw. On this morning she was softly and 
shyly radiant. Her eyes were dreamily bright, her 
cheeks genuine l5) peachblow, her expression a 
happy one, ""tinged with reminiscence. 

Pitcher, still mildly curious, noticed a difference 
in her ways this morning. Instead of going straight 
into the adjoining room, where her desk was, she 
lingered, slightly irresolute, in the outer office. Once 
she moved over by Maxwell's desk, near enough for 
him to be aware of her presence. 

The machine sitting at that desk was no longer 
a man; it was a busy New York broker, moved by 
buzzing wheels and uncoiling springs. 

"Well what is it? Anything?" asked Maxwell 
sharply. His opened mail lay like a bank of stage 
snow on his crowded desk. His keen grey eye, 
impersonal and ,K> brusque, flashed upon her half 
impatiently. 



*h _t ^ ifi ^ it m ^ n *-t- o m ^ m\ m ■■ 
m&m.7}E%tm3zM^>fc<Jh'& -m m ^ m m 

^^cT^mego m&KimmE^m^ ■■■■ 



±.Gfy — IAi5f. ffe W> M %%M (ft m fft 



1 ) broker ( brauka] n. (fBt&$5) m<LA 

2) confidential clerk MfB'fS 

3) countenance ('kaunttnens] n. iftj^fir 

4) briskly Cbnskli) adv. WM>ft«ti6 

5) stenographer [ste'nografa] n. i^ui/»i 

6) snappy [ snaepi] adj. fft jj 3fe?t1i(TKj 

7) decidedly (dtsaididli) adv. 



8) forgo [fo:'geu] v. f& ft 

9) pomp [pomp] n. tlrHIJ. Qffi 

10) pompadour [pompadua] n. t&tiltt tii'&iK. 

iDiocketpokitin. imemtoMTm *m 

12) fidelity (fi'dehti] n. 



13) turban hat Aii^fii 

14) macaw (ma ko:]n. fefflfMft. r* I s KM 

15) pcachblow (pi:t/blauj n fltfi & 

1 6) tinge [tind3 ] v. % . ft « « [ 0 

1 7) uncoil ( AtVkoil] v. (if ff. < 91 R > IS I i 

1 8) brusque [brusk] adj. til y.fft. A2. fL.^J 



There is science, logic, reason; there is thought verified by experience. And then there is California. 

— Edward Abbey 



"Nothing," answered the stenographer, 
moving away with a little smile. 



"Mr. Pitcher,*' she said to the confidential 
clerk, "did Mr. Maxwell say anything yesterday 
about engaging another stenographer?" 

"He did," answered Pitcher. "He told me to 
get another one. I notified the agency 
yesterday afternoon to send over 
a few samples this morning. 
It's 9:45 o'clock, and not 
a single '"picture hat 
or piece of pineapple 
chewing gum has 
showed up yet." 

"I will do the 
w ork as usual, 
then," said the 
young lady, "until 
someone comes to 
fill the place." And 
she went to her desk 
at once and hung the 
black turban hat with the 
gold-green macaw wing in 
its accustomed place. 

And this day was Harvey Maxwell's busy 
day. The ""'ticker began to "reel out "Jerkily 
its 23) fitful ~ 4, coils of tape, the desk telephone 
had a chronic attack of buzzing. Men began 
to throng into the office and call at him 
over the railing, jovially, sharply, viciously, 
excitedly. Messenger boys ran in and out 
with messages and telegrams. The clerks in 
the office jumped about like sailors during 
a storm. Maxwell shoved his chair against 
the wall and transacted business after the 
manner of a ~ 5> toe dancer. He jumped from 
ticker to phone, from desk to door with the 
trained ""'agility of a ' 'harlequin. 




M m %i i£ 

m m -m x & & 
m , * m^- 
=t- i$t m . 
- m m m A 
m t& a x 
it. * WLtimfe 
iiei^) & m 

*e & m n ±tii m w m m m at m & & *k m , 
m Ji & % is ft m 7 mn m n & ^ 

tT^<tiiA«mAnM. ^rft 

s e*i m fn tc m mmm&. >s m 5* * 

lift EM HQ . L W^K¥. 3£ 3£ W % 3* *E «i f @ 



In the midst of this growing and important 
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stress, the broker became suddenly aware of a high- 
rolled fringe of golden hair under a nodding 



2<» 



canopy of velvet and l0> OStrich tips, an imitation 
sealskin ' u sacque and a string of beads as large as 
v hickory nuts, ending near the floor with a silver 
heart. There was a * 'self-possessed young lady 
connected with these 
accessories; and Pitcher 
was there to construe her. 




it* 4 



" Lady f r o m the 
Stenographer's Ageney to 
see about the position, H 
said Pitcher. 

Maxwell turned half 
around, with his hands 
full of papers and ticker 
tape. "What position?" he 
asked, with a frown. 

"Position of stenographer,"" said Pitcher. "You 
told me yesterday to eall them up and have one sent 
over this morning." 

"You arc losing your mind. Pitcher," said 
Maxwell. "Why should I have given you any 
such instructions? Miss Leslie has given perfect 
satisfaction during the year she has been here. The 
plaee is hers as long as she chooses to retain it. 
There's no place open here, madam. Countermand 
that order with the agency, Pitcher, and don't bring 
any more of 'em in here." 

The silver heart left the office, swinging and 
banging itself independently against the office 
furniture as it indignantly departed. Pitcher seized 
a moment to remark to the bookkeeper that the 
'old man" seemed to get more absent-minded and 
forget Hi I every day of the world. 



@ x^m >± m m — ii5 w %t s, % m 
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& W 38 iB m. — 

mr o " tit 
m m m 

mm. nMfktflS«*rl®Ai2t3fc. " 



iv) picture hat « r74i t*mmti > kmrnm) 

20) nckcr ['tike] It KB ffl tifffi £3lttM 

21) reel out Kill 

22) icrkily | d3a:kli) adv. &g&fcU6 

23) MM ["fitful] adj. KVfgfi&ftj 

24) coil IkDtl] n. f c 



25) IOC dancer ftM^H . £ JUKi" rl 

26) agility [a'd3tlttil n. ty(ll! 

27) harlequin ['ha:ltkwinj n. tfMfi M ft 
2S ) fringe |frind3l n. XMt) 

29) canopy ['kaanapi) n. jgtpfc 

30) ostrich tip OfclSUe^ Q^jlfl, 



3 1 ) sacquc Isaek] n. ft I . ft 

32) hickory |"hikari) n. Ol&ttW 

33 ) self-possessed ft f, ft'j . WflNft 

34) old man <ffl • UL. 



A good heart is better than all the heads in the world. 



—Edward Bulwer-Lytton 



The rush and pace of business grew fiercer 
and faster. On the floor they were pounding half 
a dozen stocks in which Maxwell's customers 
were heavy investors. Orders to buy and sell 
were coming and going as swift as the flight 
of swallows. Some of his own holdings were 
35) imperiledL and the man was working like some 
high-geared, delicate, strong machine — strung to 
full tension, going at full speed, accurate, never 
hesitating, with the proper word and decision 
and act, ready and prompt as clockwork. Stocks 
and bonds, loans and mortgages, margins and 
securities — here was a world of finance, and there 
was no room in it for the human world or the 



world of nature. 



When the luncheon hour drew near there 
came a slight v,) lull in the * 7> uproar. 

Maxwell stood by his desk with his hands full 
of telegrams and " memoranda, with a fountain 
pen over his right ear and his hair hanging in 
disorderly strings over his forehead. And through 
the window came a wandering — perhaps a lost — 
odour — a delicate, sweet odour of lilac that fixed 
the broker for a moment immovable. For this 
odour belonged to Miss Leslie; it was her own, 
and hers only. The odour brought her vividly, 
almost tangibly before him. The world of finance 
dwindled suddenly to a v>) speck. And she was in 
the next room — twenty steps away. 

" 40) By George, I'll do it now," said Maxwell, 
half aloud. "I'll ask her now. I wonder why I didn't 
do it long ago." He dashed into the inner office. 
1 1c charged upon the desk of the stenographer. 



w& x it m — m w m m m m x 



fls#. Sr*&, izm&vti&wm 



s Kb 



m — j&vrm— 

mm, ix~-t-^^jS.. 



She looked up at him with a smile. A soft pink 
crept over her cheek, and her eyes were kind and 
frank. Maxwell leaned one elbow on her desk. He 
still clutched fluttering papers with both hands and 
the pen was above his car. 
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"Miss Leslie," he began hurriedly, "I have 
but a moment to spare. 1 want to say something in 
that moment. Will you be my wife? I haven't had 
time to make love to you in the ordinary way, but 
I really do love you. Talk quick, please — those 
fellows are ^"clubbing the stuffing out of Union 
Pacific." 

"Oh, what are you talking about?" exclaimed 
the young lady. She rose to her feet and gazed 
upon him, round-eyed. 

"Don't you understand?" said Maxwell, 
'"'restively. "I want you to marry me. I love you, 
Miss Leslie. I wanted to tell you, and I snatched 
a minute when things had 1 'slackened up a bit. 
They're calling me for the phone now. Tell 'em to 
wait a minute. Pitcher. Won't you. Miss Leslie?" 



The stenographer acted 
very queerly. At first she 
seemed o v e r c o m e with 
amazement; then tears flowed 
from her wondering eyes; and 
then she smiled sunnily through 
them, and one of her arms slid 
tenderly about the broker's 
neck. 

"I know now." she said, 
softly. "It's this old business 
that has driven everything 
else out of your head. I was 
frightened at first. Don't you 
remember, Harvey? We were 
married yesterday evening at 
<S o'clock in the Little C hurch 
Around the Corner." <|i< 

35) imperil (imperil) v. «f*fc J-fcPft£«t« 

36) lull [Ul] a &ft 

37) uproar [Apro:] It PfifH 

38) memorandum Imemaraendam] n. fc&ft . fit % . U U & 
'( S A ^;memorandums»)imemoranda 

39) speck [ spek ] n. W . 




a >£ m m m m -m a ^ -n *t m & m m u 
w m a iE m & m n ** m-& $z mm s& ^ 

"11, iK&ifrft&W! " A 

- to T^^n^? " m & m % *r 
i% 7 , fa m x ^ >s up ^ 'm as m tit fm ^ 



& te m m m m m 



"i£-ffi^1ig7, " 
yL 7 • " <$!■• 

40) by George fifo'*. BUM. «^«»W««R, fcjfc, 

4 1 > club the stuffing out of sth. &&4T*$ J£ A . (it J£ A . 

"Union Pacific" BP ( £N> R^ff|f*»^»], *|J<| ^ 

KWJi4Aft ! J8lcHrW& 

42) restively frestivli] adv. fl3U& 

43) slacken up «tt*5 



Human history begins with man's act of disobcdicnce(^ta) which is at the very same time the 
beginning of his freedom and development of his reason. — Erich Fromm 



IDS 





Cristiano Ronaldo (j&JLjf#*# • *>Kaka (~f-f) A ft £ % , *p$_t. ^ffl 

&J&if#, 4*AT*hM»4Mtl ^fn^l^^/^ffir.fx^Bflt ^4^#^-M&^**A : Cristiano 

RonaldoAtM^^.f^5tA T ^BflflH«^^Iiq Sflt*r# . ^ ALii T KakaM. 

JL" J'l "EX" te$#2007.*M. "ifr^^.AlLiL^." . &##**M*£i£, 

a*t^f«- Hit, jE.^kACJ|LJL^I|i|W#lfi^4S# ( Kate^^*^yr^-X**^#— >r*3L— 4H**MfcibT* 
^•fi^lfi-^o ^Cristiano Ronaldo^** 32. "#.$?«,*" — ?4$&;fci5 T #r 1*1 . • fit 
24 w *4fc£n.£**'£^J*Jifi^H|-*.. Mac 

7T<^/s iZ Tr&H<fc *'<( ) targets: CvtetlaHO 

■ by Sandy Macaskill, John Ley and Mark Ogdcn. on June 4. 2009, from tcleyraph.co.uk 

Cristiano Ronaldo and Kaka are about as opposite 
(*j3z.iSi) as footballers can get; they are the sport's 
Yin(Rft) and YangCPH). And a summer of feverish activity 
in the transfer marketer . . rfrigb) looms(li^) with the two 
top players like Kaka and Cristiano Ronaldo up in the air 
(^effii*;*) and clubs like Manchester City(^MJ£3*lR^gp, tiL 
T^m&.mwm-m), Chelsea! t;n^®J££fc^JFsg|$, ik^F^mitW^m and 
Real Mstdrid(M&5,mm.E.miafrM. ik=Fmm^s,mmm with 
funds to go on a serious shopping spree! 3T#o. 

Positioned as a winger! and forward! in 'vi ), Cristiano 
Ronaldo terrifies defendersd^^ ^M) and goalkeepers! ^fJ pi) with 
his pace, power and an uncanny(^o^fi^) understanding of the physics of a football 
in flight. Excellent in the air, he is also capable of being effective on either wing, or 
spearheading an attack(£i£Ri&xft) through the middle! ^^j). When it comes to Kaka, 
as an attacking midnelder(i&&3A! i: t :i i?)$<M), he, like Ronaldo, is excellent in the air, but 

the Brazilian does not rely on his physique! ' ' > as much. I le 
weaves through! ^lii) players with a blend of balance and 
supreme control, rather than blasting his way through* 
rr^n'i ), leaving opponents and spectators alike unsure of 
how he has done it. He is also more team oriented* * 
than Ronaldo, and is just as capable of scoring. 
Speaking of the possibility of transfer to Real Madrid 
this summer, Cristiano Ronaldo says "1 don't want to talk 
about clubs. 1 want to rest and to go on holidays because 
I am very tired. The future? We'll see." And Kaka 
insists that he wants to stay in San Sircx Y 

ac^^*[)[I]Pt^^:#j£*£>) by claiming "1 don't want to 
leave Milan." <fi 
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The man who listens to Reason is lost. Reason enslaves^-' 1 ;) all whose minds are not strong 
enough to master her. George Bernard Shaw 
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If we have no peace, it is because we have forgotten that we belong to each other. 

— Mother Teresa 

mmm (r®> : 

Each friend represents a world in us, a world possibly not born until they arrive, and it is only by 
this meeting that a new world is born. 

— Anais Nin, The Diary of Anais Nin 
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^Jecxn-^J deques ^empe (lQ3? — ): one of the most 
successful cartoonists <and illustrators in the wor U. We 
regutarlq contributes to m<2g<a*zines such <as The l\jevc 
V^o^er. /\lthough 5 ern P^ never formal i 4 trained 

<ss <sn artist, more th<an twenti^ volumes of his drawings 
h<ave been published in th rttj countries, ^emoe current 
resides in j— r^ince. 

f\Jo thing /s pimple w<as the first hook of ^empe 
drawings, ongmtfllu published in |n this classic ^>emp£ 

f! collection, we c^m find o timeless mix of everqd^q moments 
and surreal situations, c^pture^ with characteristic pta^ful 
and attention to detail. 
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